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THE CRESSEY
A Special Word to Our Readers

On Getting Bigger While Getting Fewer
With this September, 1979, issue the Cresset begins a new publication schedule
and a new format. Henceforth, the Cresset will be published from September
through May in nine thirty-two page issues instead of the previous ten twenty-eight
page issues from September through June. We thus increase the annual number
of Cresset pages to 288 over the previous 280 at no increase in cost to our readers.
As an additional boon to our readers, we are pleased to announce that all
subscriptions in effect on September 1, 1979, will continue to receive the same
number of Cresset issues remaining on their subscriptions at that date.
Although the individual issues will be larger, they will not be fewer in number
for those subscribers. All subscriptions-including renewals-received after
September 1, 1979, will receive nine issues annually. Our subscription rates
remain a remarkably uninflated $5.00 for one year and $8.50 for two years.
Our readers in other institutions of higher education may recognize these changes
in the Cresset format and publication schedule as another instance of the "creative
retrenchment" currently occurring in many colleges and universities, and all our
readers will recognize the necessity of more frugal habits when confronted with
steeply rising costs. We devoutly hope that the "retrenchment" in printing,
addressing, and mailing costs is indeed "creative" and that our services to our
loyal readers and generous contributors are actually increased and enhanced.
While the Cresset format and publication schedule may change from time to time
in response to the times, the purposes of the Cresset remain resolutely the same.
Our founding editor, 0. P. Kretzmann, once mused that "if the Cresset can be
the smallest trumpet on the lowest battlement, it will have fulfilled its destiny."
The present publisher and his editors intend to keep the faith in that "tiny trumpet
at the bottom of the battlements" as our constituencies keep faith with the University.
The Cresset will continue to represent the work of the students, the faculty,
and the alumni of Valparaiso University and will continue to welcome the work
of sisters and brothers at Lutheran and other colleges and universities as they
also take up their tasks as Christians and intellectuals. With the help of all
upon whom we often presume, and with the help of the Spirit upon whom we never
presume, the Cresset resumes discerning "whatsoever things are true ... honest ...
just ... lovely ... and of good report" in literature, the arts, and public affairs.
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The Editor

Convictions and Convicts
During the Indochina war the editor counseled
many young men on campus regarding their selective service alternatives. No more tangled moral,
legal, and theological decision could be imagined
for the young in those bad old days. Like a hanging,
it powerfully focussed the mind.
One moral but illegal alternative that thousands
of the nation's young chose was resistance to the
draft and the risk of heavy jail sentences for their
crimes. What is astonishing a decade later is how
few of those young men were ever arrested, prosecuted, and jailed. In more cases than not, the law
looked the other way-it had to if the criminal
justice system was to be saved. Our penal system
could not stand the scrutiny which the jailing of
thousands of white, middle class, college educated
young men would have brought down upon it.
This is instructive to recall when the middle class
thinks of prisons today. Beholding a felon, many in
the middle class can muse: There but for the grace
of God and the grease of my class, go I.
The social genius of the Christian faith, however,
is its power to move the faithful beyond middle
class values and their class comforts. Staying out of
prison is a praiseworthy middle class value, not to
be gainsaid. But identifying with prisoners-as
more like us than different from us-and joining
them in their struggle to right their lives is a sign of
grace coming through faith. Christians especially
remember that the great models of the faithMoses, David, Peter, Paul, Luther, Bonhoeffer,
King-all did some time on the wrong side of the
law, on the lam or in prison, and that it pleased God
to speak his decisive Word of judgment and grace
in the criminal among criminals, Jesus Christ.
Our September alumni columnist, Mark Umbreit, leads us into some reflections on the relations
of Christian discipleship to the justicing of criminals. Graduating from the University in 1971 with a
major in sociology, he earned his M.A. in public
affairs from Indiana University Northwest. A conscientious objector to the Indochina war, he performed his alternative service with the American
Friends Service Committee prisoner rehabilitation
program.
Fortified with that experience, he co-founded
PACT and presently serves as its director. He serves
the University as a part-time instructor of criminal
justice courses in the Department of Social Work,
and he serves the state as a member of the Indiana
Correctional Code Commission which is presently
reformulating correctional policy.
The Cresset welcomes alumnus Umbreit to In
Luce Tua.
The Editor
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Criminal Justice
And
Christian Discipleship
Mark Umbreit
Probably no area of social justice is more difficult to
arouse public concern for than concern for prisoners. We
don't understand crime nor the people who commit it,
and therefore crime terrorizes us. We are bombarded by
the reality of crime in highly dramatic newspaper, television, and radio reports, .and we strangely entertain
ourselves with a disproportionate number of crime stories
in television and film. Literally millions of dollars are
made by the entertainment industry in bringing us crime
fictions, and the news industry gains readers and viewers
with crime facts. Crime arouses powerful human emotions-fear, anger, fascination, revenge, punishment, kill.
Yet so much of our understandable fear of crime is
based upon very real misconceptions of the reality of
crime in our society. How many of us realize that of all
reported serious crimes in the United States in 1975,91%
were crimes against property involving no violence or
harm to persons? How many of us realize that murder
accounted for less than one-third of one per cent of all
reported serious crime in our country in 1975? Would we
believe that of all the murders in that year, nearly 70%
were committed by people who knew, if not loved, each
other? The vast majority of murders in our society is not
committed by strangers, but rather by friends, spouses,
relatives, and business associates, who during a fit of
anger may have picked up a handgun and put a quick
end to the passion of the argument. These murders are
far more common than homocides committed by
strangers in robberies and rapes.
My point is not to speak lightly about crime or to deny
the suffering and trauma of the victims, but rather to say
that crime should be viewed in factual perspective and
preferably without the dramatization of the news and entertainment media. In such a view we may more likely do
justice to both the victims and the perpetrators of crime.
In response to the criminals, we often continue to use a
two hundred year old experiment called the penitentiary-more recently called the correctional institution.
This grand American experiment was established as a
humane alternative to the frequent use of corporal and
capital punishment during our colonial period, but it has
The Cresset

since grown in size beyond the dreams of its founders and
has changed considerably in its functions and effects.
Today it is commonly agreed that prisons have failed in
their fundamental task of protecting our communities,
deterring crime, and rehabilitating offenders.
It should come as no surprise to learn that prisons are
filled overwhelmingly with racial minorities and others
too poor to manipulate their way out of the criminal
justice system with money and influence. The population
of prisons does not represent the demography of crime;
the poor and the minorities do not have a monopoly on
it. Crime occurs at all levels of society irrespective of race
and economic status. White collar crime-crime committed by "respectable" and "professional" people-is
far more costly in dollars than crime of the lower class,
yet white collar offenders are rarely prosecuted and even
more rarely convicted and sentenced to prison. White
collar crime, which can involve enormous sums and
deep violations of public trust, appears to be more tolerable
because it is committed by those who share the same lifestyles of the dominant class within society.
Prisons, therefore, tend to hold only one particular
social class of criminals, and that fact must be considered
carefully in our understanding of prisons and our concern for prisoners. Restoring these men and women to
the community typically means returning them to the
more troubled parts of our society, especially in the areas
of education and employment. Happily, there is a positive, yet still limited, movement within our country that
is strongly advocating community-based correction programs for non-violent offenders who can be helped toreenter the community best in the community itself-and
probably far better than they can be helped in prison.
The organization I work for, PACT (Prisoner and Community Together), is part of this movement along with
many national and local religious, professional, and civic
organizations, including the United States Chamber of
Commerce and the National Alliance of Businessmen.
Based upon numerous studies and reports- including
those of the President's Commission on Law Enforcement
and the Administration of Justice and the United States
National Advisory Commission on Criminal Justice Standards and Goals-it is believed that an expanded system
of community-based correction programs such as work
release centers and half-way houses can offer a more
humane and effective way to do criminal justice. Not
incidentally, it also may be much less costly than building
more prison fortresses which now can cost up to $60,000
per bed to construct.
This young movement depends in part upon the public
overcoming its usual stereotypes of convicts and criminals. For some of us it is even difficult to conceive of
convicts as people rather than vicious animals. Some
criminals are, in fact, cold and vicious, just like some
people who are outside prison. Similarily, just as there
are warm and caring people in the free community, so
there are prisoners who are sensitive and compassionate
and who are seriously trying to rebuild their lives. Men
September, 1979

and women in prison are as individual as any collection
of people in the free community. They possess the same
basic needs and wants as the rest of us, and they require
the same love, friendship, and opportunity for meaningful participation in our society as does my reader.
The offender remains a person whose human dignity
needs respect, and punishing his or her offense ought not
mean destroying that human dignity.
If there is probably no area of social justice more
difficult to arouse public concern for than concern for
prisoners, there is similarly probably no area of Christian
discipleship more difficult to live than the Christian life
in relation to criminals. Often enough we simply share
the same revulsion and revenge of our fellow citizens
toward them and reserve our love and forgiveness for
those easier to love and forgive. We find it difficult to
relate to people who are different from ourselves, particularly if they are poor, or mental patients, or of a different race-or criminals.
Upon recollection, however, we might remember that
it was precisely to these people-the outcasts and the
oppressed- that so much of Jesus' ministry was directed.
Certainly, those who break the laws of society must be
held accountable for their actions, yet in our collective
need to restrain the offender we should not fail to display
wisdom and compassion toward him or her and to seek
reintegration of this person into the community.

As You Visited My Brothers
In Prison, You Also Visited Me
I note that Jesus began his public ministry by quoting
from the book of Isaiah:
The Spirit of the Lord is upon me,
because he has amiointed me to preach good news
to the poor. He has sent me to proclaim release
to the captives and recovering of sight
to the blind, to set at liberty those
who are oppressed, to proclaim the acceptable
year of the Lord. (Luke 4: 18-19)
His first act was a strong declaration on behalf of social
justice among men and a strong declaration of himself as
their leader. Later in his ministry, when he was asked
which of all the commandments is the most important, he
thwarted the religious intellectuals who were trying to
trick him into blasphemy by declaring that the love of
God and the love of the neighbor as oneself were both the
most important. (Mark 12:28-31) He did not speak of
either-or but of first and second: first, love your God above
all else with all your heart, mind, and soul, and, second,
love your neighbor as yourself. In his life and work it is
clear that the neighbors of whom he spoke were not those
neighbors it is easy to love, nor those who can easily
return our love. When he speaks of the final judgment,
he speaks of those who will inherit the kingdom in this
way:
5

For when I was hungry, you offered me food.
When I was thirsty, you gave me drink.
When I was a stranger, you welcomed me.
When I was naked, you clothed me.
When I was sick or in prison, you visited me.
The point, of course, is that compassion shown to the
least of men is service to God. The obverse of the point is
also worth noting, namely that insensitivity to the least
among us is coldness to Christ.
More specifically, I note that Jesus' response to at least
one serious criminal act was not rage or revulsion but
rather compassion. An angry and self-righteous crowd of
people caught a woman in the act of adultery, a capital
offense under Jewish law and supported by the Roman
law of the occupation. They brought this criminal to
Jesus for judgment and were ready with stones to crush
her to death. Rather than condemning her to death as
provided by the law of his religion and society, Jesus
looked at the crowd, asked those among them who had
never sinned to cast the first stone, forgave the woman,
and told her to go and sin no more. The implications of
J esus' action in this case of criminal justice are not
simple to draw, but it is reasonably clear that anger and
self-righteousness are no part of such justice.
Finally, Christians might more often recall that Jesus
was a criminal under the law of the Jews and the Romans ,
the church and state of his day. The offense was blasphe-

THE CRESSEY
The Question
Of the Ordination
Of Women
The Cresset was pleased to publish the position
papers of Theodore Jungkuntzand Walter E. Keller
on "The Question of the Ordination of Women" in
its December; 1978, and January, 1979, issues.
In response to reader interest, the Cresset is further
pleased to announce that reprints of both position
papers in one eight-page folio are now available for
congregational and pastoral conference study.
Please accompany reprint orders with a check
payable to the Cresset and mail to:
The Cresset
Valparaiso University
Valparaiso, Indiana 46383
Single Copy, 25¢
10 Copies for 20¢ E11ch
100 Copies for 15¢ E11ch
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my and treason, and the sentence was capital punishment.
So complete was his identification with criminals that his
last words were forgiveness for a thief crucified with him.
Those who take up the cross of Christian discipleship
have, it seems to me, ample scriptural inspiration to trust
that compassion for criminals brings them where Christ
would lead them.
The organization I work for, PACT, is rooted in a deep
concern for social justice and human rights, though I
speak only for myself and not for PACT when I suggest
the Christian impulses which might bring one to its
work. PACT is concerned about progressive reform of
our state's criminal justice system and in providing
practical support to both ex-offenders and victims of
crime as they attempt to rebuild their lives. We believe
that part of crime prevention is providing meaningful
alternatives to crime for previous offenders, as well as
alleviating social injustices which breed crime, especially
poverty, racism, and unemployment.

The Issue Is Not Punishment
Or Coddling But Accountability
PACT is thus an organization aimed at change : change
in the individual offender which can lead to lawful
behavior; change in community attitudes which can lead
to increased opportunities for ex-offenders to live lawfully; and change in public policy which can lead to a
more rational and humane criminal justice system. While
PACT began as a small half-way house working solely
with ex-offenders, over the years we have broadened our
vision to include the whole criminal justice system and
the victim as well as the offender. Today, PACT is a
regional community-based corrections organization
operating five different programs for prisoners, exoffenders, youth, victims, and witnesses of crime in two
northern Indiana counties. A staff of 28 and a pool of
250 community volunteers provide the energy source
and expertise for working with over 1,500 individuals a
year and serve as an advocacy group working upon the
correctional policies of Indiana.
In my experience with PACT, I conclude that the
central issue in criminal justice is not, as is often supposed, punishment versus "coddling" the offender.
Rather, the issue is one of accountability and how society
and the offender can best be held accountable. People
who are found guilty of breaking laws in our society
must be held accountable. The question is whether we
can seek out ways to help the offender .reach "positive
accountability" which benefits the offender, society, and
his or her victim. The costly methods of achieving
"negative accountability" in our prisons are not only
expensive but too often unproductive of that justice we
all seek. Building a creative sense of justice among men
and communities of reconciliation is a demanding task .
It is also a task illumined and sustained by Christian
discipleship.
~
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To make a positive contribution the sexual revolution must renounce the cult of romanticism:
distinguish between the masculine and feminine psyches, and acknowledge the need for comm1tment.

From Romance to Commitment
Sex After Thirty
Ken Bazyn

Society is built on marriage-marriage and its consequences.
-John Galsworthy

We live in an "enlightened" age. In our public schools
sex education begins in kindergarten and ends in coed
dorms. Advertizers promote everything from cigarettes
to refrigerators by means of sexy young saleswomen.
How-to-do-it sex manuals, such as The Joy of Sex, top the
bestseller lists. Every month crusading journalists expose
a new prostitution ring or give full-coverage to the lifestyle of today's swinging singles. In small-town U.S.A.
triple X-rated movies play at the drive-ins and "girlie"
magazines are prominently displayed at the local drug
store. Finally, even "evangelical" Marabel Morgan leads
"Total Woman" seminars across the nation-effectively
trampling down the last remnants of America's Puritan
heritage.
This sexual revolution certainly has a good side. "Almost everyone agrees," concludes a recent pollster, that
now there is "greater frankness , greater tolerance, greater
willingness to experiment." 1 The "fallen" woman, so
common in nineteenth century literature, is no longer a
social outcast. The repressions which shocked Victorian
psychoanalysts seem on the decline. The taboos surrounding divorce, homosexuality, and pre-ma~ital se_x
have slowly been lifted. The number of prostitutes IS
down .2 Family planning is becoming commonplace and
birth control devices are available even to the poor.
Increasingly, feminine voices are being raised on issues
such as rape, abortion, and erotic fulfillment. We are
'''The New Morality," Time,' November 21 , 1977, p. E12.
2John Scanwni, "Prostitution," in Bakers Dictionary of Christian Ethics,
ed. Carl Henry (Grand Rapids: Baker Book House, 1973), p. 545. ·

Ken Bazyn currently writes for the Genesis Project which will
soon be releasing films on the Bible. For four years he was
editor of the Evangelical Book Club and the Minister's Book
Club for which he compiled two books, The Best of Paul
Tournier and You and Yours. A graduate of Wheaton
College, he now resides in New York City where he free lances
numerous articles and photographs in a van'ety of magazines.
September, 1979

living in the aftermath of Sigmund Freud, who, according
to William Cole, "proclaimed that sex was natural, that
procreation was secondary to pleasure and cautioned
society against too severe restrictions on sexual instincts.''3
But we've still a long way to go-when 37 per cent of
today's newlyweds will become tomorrow's divorcees, 4
when illegitimate births double approximately every
fifteen years,s and when venereal disease, once all but
eradicated, has suddenly reached near-epidemic proportions. This is not surprising, asserts theologian Harvey
Cox, for young men and women "feel they must be swept
into sexual experience by something 'bigger than both of
us."' They believe in spontaneous intercourse and thus
take no precautions. "Unwanted pregnancies, abortions,
shattered family relations, and forfeited careers are the
inevitable result."6
Indeed, a backlash is already setting in. Sociologist
Wayne Youngquist finds people are freer about private
morality but more conservative about "the public and
commercial exploitation of sex." 7 The recent outcries
against Soap, sidewalk soliciting, and kiddie porn a~e
vivid examples. Psychotherapists agree and complam
that we are entering a new era-for the most common
problem they now encounter "is not social taboos on
sexual activity or guilt about sex itself, but the fact that
sex for so many people is an empty, mechanical, and
vacuous experience."S
To surmount the backlash, this author believes that
the sexual revolution must hurdle at least three more
barriers before making a lasting, positive contribution to
American society. It must renounce the cult of romanti3William Graham Cole, Sex in Christianity and Psychoanalysis (New
York : Oxford University Press, 1966), p. 235.
'Amitai Etzioni, ''The Family : Is It Obsolete?" Journal of Current
Social Studies (Winter, 1977), pp. 4-5.
ssylvia Westerman, ed., CBS Almanac (Maplewood, NJ.: Hammond
Almanac, 1977), p. 224.
•Harvey Cox, The Secular City (New York: Macmillan Co., 1969), p.
182.
7

''The New Morality," p. 118.

8John MacKenzie , Guilt: Its Meaning and Significance (Great Britain:
George Allen & Unwin, Ltd., 1962), p. 173.
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People are freer about private morality but more conservative about the public exploitation of sex.
Our problem is not guilt about sex but the fact that sex for so many people is an empty experience.
cism; it must distinguish between the masculine and
feminine psyches; and it must acknowledge the need for
commitment. Otherwise, the disciples of the revolution
will, like the readership of Playboy, drop off drastically
after the age of thirty.9
"To be in love," jibed Henry Mencken, "is merely to
be in a state of perceptual anaesthesia-to mistake an
ordinary young man for a Greek god or an ordinary
young woman for a goddess." 10 Perhaps no other culture
since time began has been so saturated with sticky, sentimentallove.Jl Simply turn on any pop radio station and
listen to the crooners: "Can't live, can't live without you,"
"They call it puppy love," and "I'm yours-until the
rivers all run dry." Hollywood, too, panders to our
adolescent fantasies with such "blockbusters" as Beach
Blanket Bingo, Girls, Girls, Girls, and The Way We Were.
And the pulp merchants sell reams of Ceremony of the
Innocent, The Slow A wakening, and The French Passion.
Love, like some magic potion, fells us with one mighty
blow. Thus, we speak of "love at first sight," "irresistible
passion," and "fated lovers." Freud thought such behavior
revealed a neurosis-compulsive, blind to reality, and
transferred from the objects of our childhood affections.l 2
The Greeks and Romans, too, were a little hesitant about
love. They considered it a "sickness" -antisocial and
irrational. In Ovid, Longus, Xenophon of Ephesus, and
Dio Chrysostom it is accompanied by tremendous
emotional disturbances. The lover is bewildered, helpless, tortured by mental and physical anguish. He exhibits such "symptoms" as loss of appetite, sleeplessness,
and uncontrollable weeping. He endlessly agonizes over
the nature of love and his own wretched state.l3
Longus illustrates the point in this passage from
Daphnis and Chloe. "Restlessness governed Chloe's spirit,
she could not control her eyes, and frequently she
murmured, 'Daphnis.' She neglected her food, lay awake
at night, was unheeding of her flock. She laughed and
wept by turns; now she would doze off, now start up; her
face turned pale, and again burned with hot blushes.
Not even a cow stung by a horsefly behaves so skittishly.
In a reverie she reasoned with herself as follows: 'I am
sick for sure, but what the malady is I do not know. I am
in pain, but can find no bruise.' "1 4
•cox, p. 177.
10 "Prejudices," in The Shorter Bartlett s Familiar Quotations, ed.
Christopher Morley (New York : Pocket Books, 1965), p. 245. (First
·
series, ch . 13.)

"William J. Goode, "The Theoretical Importance of Love," American
Sociological Review (February , 1959), pp. 42-43.
"Sigmund Freud, Gesamte Werke (London, 1940-52), Vol. X.
Hugh C. Holman , A Handbook to Literature (New York: Bobbs·
Merrill Company, 1972), p. 127.
13

"Longus, Daphnis and Chloe,' in Three Greek Romances, trans. by
Moses Hadas (New York: Bobbs·Merrill , 1953), p. 9.
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What are the consequences of this romanticism?
People not "in love" are relegated to damnation. For
example, in Plato's "intermediate" stage adolescence is
glorified-the relentless male ever searches for his
missing "part," while the irresistible female waits to be
"discovered" with swelling impatience. When the two
"find" each other, notions of stability, morality, and
respect-capitulate to a primitive ecstasy. Such an infatuated couple, states literary critic Denis de Rougemont, "imagines that they have been ravished beyond
'good and evil' into a kind of transcendental state outside ordinary human experience, into an ineffable absolute irreconcilable with the world, but that they feel to be
more real than the world. ''15 Love is their religion and God
help anyone who stands between them.

Barricades in the Sexual Revolution
But, contrary to our fantasies, our ideal mate is not a
matter of personal choice. She bears the imprint of
Madison Avenue advertisers, Hollywood producers, and
Miss America pageants. "As a matter of fact," declares
psychoanalyst Erich Fromm, "what most people in our
culture mean by being lovable is essentially a mixture of
being popular and having sex appeal.'' 16 What woman
does not feel inferior, even a little guilty, for not being
better "endowed"? And what man has not looked at his
flabby muscles and mediocre mug without heaving a
sigh of distress? Psychologists tell us that the women men
love are mother-surrogates who f~lfill hidden psychic
needs, while sociologists announce that parents control
their children's social contacts by "moving to appropriate
neighborhoods and schools, giving parties and helping
to make out invitation lists." The result? Most marriages
take place between two people of the same religion, class,
race, and educational backgroundY "You may dream of
a rich, handsome, and gallant corporate executive who
will swoop down to woo you," says Max Lerner, "but you
actually marry the boy down the street.'' 18
Popular Platonism idolizes physical beauty. Therefore,
cosmetics cover nature's flaws, clothes make the man,
and last, but not least, plastic surgery can redeem even
the ugly. But what has physical beauty to do with genuine
love? Is Miss America the happiest gal. in the land?
Actually, a blemish-free complexion and a perfect figure
can drive away all but the ambitious and lechers. Besides,
in a few short years the physical deteriorates, and as the
Persians are fond of saying, "Her flower has faded," so
wlio wants her now?
"Denis de Rougemont , Love in the Western World (New York: Harper
& Row, 1974), p. 39.
16Erich Fromm , The Art of Loving (New York: Harper & Row , 1974),
pp. 1·2.

"Goode, pp. 45-46.
Max Lerner ,America as a Civilization (New York: Simon & Schuster,
1967), p. 590.
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When the bleak days come, when flaws appear in one or both of you, do not think of your ill luck.
Think of God rather who has known these flaws and brought you together precisely because of them.

Romanticism preys on our most cherished illusions.
We wistfully say that "the grass is always greener over the
next ridge," knowing in our heart of hearts that the next
hill is no different than the one we're on now. What has
really captivated our fancy is the yearning for something
new. Concerning a famous medieval romance , de
Rougemont writes, "Tristan loves the awareness that he
is loving far more than Iseult the Fair. And Iseult does
nothing to hold Tristan. All she needs is her passionate
dream."l9 Romance thrives on suffering, small obstacles,
secrecy, and separation. It fulfills the maxim, "Absence
makes the heart grow fonder." Psychologists, however,
dismiss this as compensatory deception. When adults
"have sexual relations with someone fairly frivolously,"
comments existentialist Rollo May, "they find themselves afterwards investing the other person, possibly
only in fantasy, with tenderness or virtue or special attributes that have some meaning for them ."20

The Artificial Environment of Romance
A classic example of romantic infatuation is Adele
Hugo, younger daughter of the French writer, Victor
Hugo. While her family was in exile on the isle of
Guernsey she had an affair with a soldier named Albert
Pinson. He soon grew disenchanted with Adele and was
happy to leave when his regiment was ordered to Nova
Scotia. Undaunted, Adele wrote in her diary: "This
incredible thing-that a young girl should walk over the
sea, from the Old into the New World, to join her loverthis, I shall accomplish."21 However, when she arrived in
Halifax, Lt. Pinson shunned her, made love to other
women, and ignored her notes. Gradually, she became
obsessed: haunting alleyways, spying on his mistresses,
and disregarding her health. She was finally taken in by
a kind.ly Negro woman who wrote Mr. Hugo : "Sorrow
has broken Adele's body and soul. The body may heal,
but the soul is probably lost.''22 Adele was returned to
France and placed in a special clinic-where she planted
vegetables, played the piano, and wrote her diary in a
secret code-for the next forty years.
Now we've come full circle. We started in the afterglow of first love. We were convinced that ours was the
love of the century and in our arrogance knew that we
would remember it forever. Love letters were exchanged;
we experienced the myriad delights of sexual intercourse.
Lifelong fetters were suddenly torn asunder ; momentarily our loneliness was transcended. The challenge of
forging a new life lay before us.

But we expected too much from love. We were prepared for something exotic and otherworldly. We (!.nticipated some new revelation about ourselves or the world
at large. Instead, pressures from the past overwhelmed
us. Irrational fears, compulsive habits, and gnawing
doubts came back to haunt us. Financial difficulties were
multiplied ; unplanned babies arrived; our chosen vocation was either overstocked or rather dull; old friendships were broken and not replaced. Conflicts intensified
and the girl we "knew inside out" became sullen and
withdrawn. We turned reformer assuming that by sheer
willpower we could surmount heredity and twenty years
of conditioning-only to descend even further into the
abyss . Life seemed ready to choke us and a certain callousness set in.
But such pessimism need not be. Wemustblamesociety
which perpetuates these illusions to save ourselves from
despair. For romance can never last; it survives only in
an artificial environment where every ounce of energy is
expended to please and pamper our partner. Conversely,
a durable marriage depends on relaxation, lowered selfdefenses, and "being oneself." Lacking an adequate masculine-feminine psychology, romance labels conflicts
and quarrels a "sin," while marriage recognizes them as
the pathway for growth. Indeed, concerning the so-called
"conflict-free" marriage, psychologist Leslie Weatherhead replied, "Either these people are lying, or one of
them has crushed the other."23
Carl J ung has explored this area more than anyone in
his book Psychological Ty pes. His research confirms the
saying, "opposites attract," for over 70 per cent of all
marriages take place between people of markedly different temperaments. 24 "The meeting of two personalities," Jung wrote, "is like the mixture oftwo different
substances. Inasmuch as they mix at all, they are ·b oth
changed."25 In his system men are classified as "thinkers,"
while in women "feeling" dominates.
The ramifications of his male/female model are numerous. Each, for example, experiences intercourse altogether differently. In men sexual interest rises furiously
from zero to climax and dissipates just as fast. In women,
however, erotic interest resembles a plateau which juts
upward at orgasm and slowly, reluctantly comes back
down. After the man "empties his love" he feels recharged
and goes forth to conquer new worlds, while afterwards
the woman clings vehemently and with a redoubled
intimacy. He by his very nature has given dramatically,
liberally, while she, on the other hand, has granted her
love unobtrusively and in small doses.
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Hearts shudder before to ..·:: as before death, for love brings death to that dark despot, the self.
No force in heaven or earth-but committed love-will change the selfish self in each of us.

Brock Chisholm has drawn an even sharper contrast in
his portrait of Pakistani (feminine) and Western (masculine) hospitals:
Here was a big maternity ward with beds down both sides. The
footposts of each bed were extended up about three feet or so, and
slung between the footposts was a cradle. The baby was in the
cradle, and I noticed as I looked down the ward that one squeak out
of the baby and up would come the mother's foot , and with her toe
she would rock the cradle. On the second squeak, which showed that
the baby was really awake, she would reach into the cradle and take
the baby into her arms.
They wanted to get rid of that perfectly beautiful arrangement, to
put their babies under glass the way we do, and to keep them in
inspection wards where they can be seen at a distance by their loving
fathers whenever they visit, and taken to their mother if she is good
and does as the nurse tells her! They wanted to do all that because
we Westerners had given them the impression that all our methods
are superior to theirs.26

How typical of the masculine and feminine poles. The
male believes in efficiency, schedules, antiseptics, and
the abstract. He has a special knack "with inanimate
objects, which he can take to pieces and put together
again." So he even tends to treat living creatures as if
they were machinesP His life is his work and he is
affirmed by his creation. He is proud of his achievements
and demands a reward (i.e. money or more responsibility). He concerns himself with the grand scheme of
things-the overall strategy or philosophy-and leaves
the details to his wife or his secretary. He cherishes
integrity and dependability and has no place for feminine
whims or quirks. When unforeseen difficulties arise, he
simply revises his flow charts. And if he fails, he comes
home crushed.

The Masculine and Feminine Poles
The female, on the other hand , believes in warmth,
openness, spontaneity, and the concrete. She values affection above efficiency and politeness above social position. She has a kinship with "everything that has life or
soul or unity." She even tends to treat inanimate objects
as if they had souls. 28 Thus she is a gardener, a mother,
and an aesthete. She becomes bored by metaphysical
speculation of no earthly consequence and measures her
success in lives touched and people helped. She especially
cares for those in her own neighborhood and is unlikely
to launch any "save the world" campaigns. She is happy
and self-giving and can sense trouble far earlier than her
husband. Her entire outlook is permeated by love. Whatever she does, remarks psychotherapist Paul Plattner,
she does for her family or for other people. "It is for them
26
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she cooks, cleans, washes, and mends clothes. It is for
them she decorates herself and her home."29 She alone is
patient and can grow old with dignity and grace.
"Speech itself has a different meaning for men than it
has for women," insists Swiss psychiatrist Paul Tournier.30
Men speak to express their ideas or communicate new
information. They talk about their jobs, their field or
expertise, and world affairs. Women, on the other hand,
speak to express their emotions. They tell of frustrations
with the children, anger at a neighbor's gossip, and their
hopes for the future. A woman will relate an incident
four times before her husband abruptly announces, "You
told me that before!" She needs to discharge her emotional tension and he mistakes it for nagging. He wants
the last word and will resort to verbal overkill ("I'm sick
and tired of your constant complaining") to change the
subject. She is frightened by his sudden outburst and
buries her desire for sympathy and understanding.
According to Jung, such evenings are typical since
men always marry a woman they can "handle." A man
either assumes an overbearing, authoritarian manner or
tells jokes to paper over his fears. When asked an embarrassing question he will either turn belligerent or
give an irrelevant reply. He rules the home with an iron
hand and considers crying beneath his dignity. He knows
that if any situation gets out of hand he can yell louder
and hit harder than anyone else in the house.
Women, however, at a distinct disadvantage in any power
struggle, have resorted to altogether different tacticssilence, smoldering hate, Freudian slips, and half-hearted
sex. She sulks but does not cry; she cries but does not
forgive. Her most common problem is depression; she
sits at home and sighs, "No one likes the real me."32 She
feels worthless and unattractive. The thought of public
speaking throws her into a panic. When her husband
comes home she asks, "Why don't you spend more time
with me?" "Why don't you take me out?" "Why don't you
pay more attention to the children?" She frequently complains of dizziness, stomach pains, and nervous tension.
These are signals, asserts Plattner, "signals .to the man.
They mean: 'Don't leave me to myself! Pay attention to
me! Understand me! Be near me!'" He concludes, "If men
could only develop into better psychologists and more
attentive husbands, they would not have to pay so many
medical bills.32
But we are speaking in generalities of masculine/
feminine characteristics due to heredity, biology, sociology,
and psychology-generalities which may or may not hold
true. They are pegs to hang our insights on, not norms to
"'Plattner, p. 70.
"'fournier, p. 40.
"James Dobson, What Wives Wish Their Husbands Knew about
Women (Wheaton , Ill.: Tyndale House, 1975), pp. 22-23.
32
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Martin Luther considered marriage a moral test. God, he said, has a unique way of bestowing grace.
He disguises himself in marriage as a husband or a wife and then moves each to love the other.

judge our neighbors by. In fact, Maslow's research indicates that the healthier the couple, the more the masculine/feminine poles blur.33 Jung's "mixing" of personalities has taken place. Jeremias Gotthelf advises, "When
the bleak days come, when flaws appear in one or the
other of you, do not think of your ill luck, or your unhappiness. Think of God rather, who has long since
known all these flaws and who has brought you together
precisely because of them, so that you may help each
other to correct your flaws. This is the purpose and the
task of your coming together.''3 4
But in this miracle of new life, when "the two shall
become one flesh," repudiating romanticism is not
enough. Distinguishing the psychological differences
between male and female is not enough. One thing more
is required-commitment-what William James calls the
"fiat.'' We throw all our weight on one possibility rather
than another. We say, "Let this be reality for me."35 The
opposite, suggests Rollo May, is not hate-but apathy.
We make no promises, we only want to test the waters. If
things don't work out, we can always call off the whole
thing.
Does this half-hearted attitude ever give the marriage a
chance? No! Psychoanalyst June Singer contends, "A
man has developed an unconscious image of an ideal
woman, including her appearance and the way in which
she will behave. When he meets a woman who seems to
conform to this image, in part at least, he anticipates that
she will conform to it in all partict.Jlars. She 'should'
understand his needs, conform to his schedule, make up
for his deficiencies, and even, by some miracle of intuition, instinctively know what turns him on in bed
without ever having to be guided or informed by him. In
other words, she should be the living doll who is his
incarnated anima."36
Unless the two are willing to change, every new friction
only compounds their dilemma. Well-oiled defense
mechanisms snap into place ; tattered social masks camouflage real intentions. They start sounding like Linus in
the "Peanuts" cartoon strip. "Once there was a time when
I thought I could give up thumb-sucking," says Linus.
"Now I doubt if I ever could. I'm hooked."
The spirit of the age actually encourages break-up.
"People go to their therapists," observes Rollo May, "to
find substitutes for their lost will : to learn how to get the
'unconscious' to direct their lives, or to learn the latest
conditioning technique to enable them to behave, or to
33
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use new drugs to release some motive for living."37 Guilt
and responsibility are to be avoided at all costs. Therefore, in America, many "put their lives straight" and
"start all over again"- by getting a divorce. They muster
up only enough courage to escape, but never enough to
succeed. Their only "fiat" is to deny all"fiats," for second
marriages fail 60 per cent more often than first ones.3B
"Occasionally a divorce leads to a new and happy marriage," notes Theodor Bovet. "Much oftener divorce
leads people to realize that the second affair was not as
extraordinary as they imagined and that the mediocrity
of their first marriage was partly their fault."39
Someday the past catches up with them. It is then that
religion can speak of "dying and rebirth." Jesus said,
"Except a corn of wheat fall into the ground and die, it
abideth alone: but if it die, it bringeth forth much fruit." 40
Rumi, the Persian mystic, put it this way: "Hearts shudder before Love as though threatened by death; For Love
brings death to that dark despot, the self."42

Marriage as One of the Masks of God
No one likes to die, he wants to retain the special
pleasures, annoying habits, nervous mannerisms, and
selfish behavior which he has built up since childhood.
No force in heaven or earth will change these- but committed love. And only then, in stages, do we relinquish
more and more of our "private domain" to achieve deeper
intimacy. We struggle, feel"put upon," and scream every
inch of the way, but the dividends multiply over a lifetime.
"Dying" is not so shattering if we remember that our
mate's rage may have little to do with us. Your wife, notes
columnist Charlie Shedd, is "not angry at you as much as
she is at those whom you've recalled by whatever it is
you've done. So, never ask yourself how some innocent
little remark, or some insignificant act, could cause such
furor. This was only the match that lit the keg where she's
been stashing her frustration.'' 42
Martin Luther considered marriage a moral test. God,
he said, has a unqiue way of bestowing grace upon his
people. He disguises himself as our neighbor and then
moves us to love that neighbor. Through him we see our
own prejudices and flaws . In marriage God disguises
himself as a husband or a wife and moves us to love our
spouse. Thus, marriage becomes an arena for the fullest
37
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expression of love. For where else are humility and
tolerance so crucial and forgiveness a way of life? The
18th century English poet, William Cowper, wrote:
The kindest and the happiest pair,
Will find occasion to forbear,
And something every day they live
To pity and perhaps forgive.

How far from the cult of romanticism-where love is
shrouded in mystery and exalts one's mate as perfection
itse!f. In romance there is no room for a disheveled
woman scrubbing the floor or a grouchy man before
morning coffee. "Iseult is ever a stranger," declares de
Rougemont, "the every essence of what is strange in
woman and of all that is eternally fugitive, vanishing,
and almost hostile in a fellow-being, that which incites to
pursuit, and rouses in the heart of a man who has fallen
prey to the myth an avidity for possession so much more
delightful than possession itself. She is the woman-fromwhom-one-is-parted: to possess her is to lose her." 43
Marriage, however, requires day-by-day commitment.
Otherwise, every minor irritation causes turmoil and
every word spoken in haste threatens to tear us apart.
The male comes to realize, in the words of Harvey Cox,
that as much as he "might like to terminate his relationship with a woman as he would snap off the stereo, or
store her for special purposes like a camel's-hair jacket, it
really can't be done ."44 For perhaps the woman wants
more than intercourse-or less-depending on the circumstances. And the female recognizes that a man is
more than a status symbol or someone to make you feel
secure. Then the relationship mov~s from exploitation
to mutual care. The "rating-dating" game is over and the
performance test mentality (how much do you really
love me?) has ceased. Fears subside and we feel"at home"
and "at peace" from the restless journey from adolescence
to maturity.
Now our character is free to be molded by our tenderest, most patient critic; to cite Goethe: "We learn only
from those who love." 45 Surely old memories will come
to haunt us and habits we thought long dead will suddenly
be resurrected. But we know this in advance and pur
basic loyalty remains unchanged. Thus, we gradually,
come to see that our much vaunted logic conceals a lack
of love; our sense of justice betrays both contempt and
petty revenge; our tolerance masks cowardice and indifference; and our generosity is more self-serving than
we had ever imagined.46 This is the purifying process to
which God has called us. "You cannot run away from a
weakness," contends Robert Louis Stevenson. "You must
sometime fight it out or perish; and if that be so, why not
now, and where you stand?"47
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Heaven Couldn't Wait
Too bad that Christ .
was born before photography;
News now knows how
to happen well documented.
One good shot of the manger,
in soft focus;
or, candidate for Picture of the Year,
a photo (by John?)
of the crucifixion;
just a single snap,
in living color,
by a witness of the resurrection
(Thomas doubtless would carry an Instamatic!)and we who question would have answers,
or at least some different questions.
That Word was worth
a thousand pictures,
but we don 't have one
celluloid imago Dei.
You think he really looked Jewish?
Thank God he was born
before George Eastman.
Bernhard Hillila

"Amateur Emigrant," quoted in Bartlett s, p. 382.
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Movies
Of A Summer Night
Richard Maxwell

We begin at the drive-in, in a curious evening glow where objects and
imag_es come in and out of focus erratically. Enormous vats of molten
metal are sloshing back and forth.
Men in laboratory coats walk around
authoritatively, gesticulating. This is
apparently a documentary about the
steel industry; the sound is turned
off so we receive only the general
impression of awesome industrial
processes making America stronger.
The film is a purely capitalist product-it comes directly from the steel
companies- but if someone were to
change the soundtrack to Russian, it
would seem a prize example of Socialist Realism. Muscular laborers;
the lyricism of hard work, perceived
through the windshield of an ancient
tan Rambler, with a bearded gnome
on the hood squirting glass cleaner
in our direction.

Richard Maxwell, Assistant Professor
of English at Valparaiso University, is
writing a book on the mysten'es of London and Paris in nineteenth century
literature. As chairman ofthe University 's
foreign film committee, he is currently
impresario ofthe fall semester screenings
on film and politics.
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The gnome owns the Rambler and
also a fine leather hat currently flopping about his ears. This odd piece of
headgear, which cuts off a good deal
of the smelting and sizzling up on the
screen, is neither a cowboy hat nor a
farmer's hat nor even a hip California hat. As a matter of fact, it belongs
to some other time than 1979. It
would look well at a peace demonstration. Very few people in the audience-so far as I can perceive them
in the yellow evening-could be old
enough to have experienced a peace
demonstration. Those of us in . .. or
on . . . the Rambler would seem entirely out of place, were it not that the
movie we are about to see is equally
anomalous.
Come to think of it, the film has
begun, and we lunge for the soundbox to catch muffled dialogue about
why the football players are stuffing
the beanied freshman into the locker.
Now the credits. Rock 'n' Roll High
School is produced by Roger Corman,
the greatest purveyor of cheap horror films in the known universe. You
may remember Corman's wonderful
series of Edgar Allan Poe travesties,
most of which appeared circa 1965.
Corman has always been a great
money maker, which makes his association with the Ramones difficult
to understand. The Ramones have
never made money. They are an
American group who started the fashion for punk rock in England and
failed to start any fashion at all in
their native land, where Peter
Frampton and then John Travolta
reigned king.
As Rock 'n 'Roll High School unfolds,
I begin to wonder if Corman has lost
his marbles. The kids at Vince Lombardi High School think the Ram ones
are terrific. Everyone's going to the
Ramones concert, especially P.J.
Soles. P.J., who was last seen being
garroted by the maniacal killer of
Halloween, must be almost as aged as
I am, but there she is in her high
school gym shorts, inciting the students to rebel against an authoritarian
principal and her brownshirted hall
monitors. It is somehow comforting
to know the principal is a former
Andy Warhol model. Deep down,

everyone in this movie is on the same
side.l We can forget the plot, then,
and look forward to the Ramone's
concert some two-thirds of the way
into Rock 'n ' Roll High School.
Corman, or rather his director,
Allan Arkush, has accomplished a
miracle here. Rock 'n' roll on film
tends to get lost but this eleven or
twelve minute sequence captures the
energy and inspiration of a first-rate
performance. Joey Ramone jerks
back and forth on stilt-like legs, out
of a sea of leather jackets. The words
flash on the screen: do we follow the
bouncing ball? "I'm gonna get my
P.H DEE. I'm a teenage LOBOTOMEE." Giant white mice dance
ecstatically in the aisles-no one said
this had to be starkly realistic-and
P.J. Soles does her best to attract
Joey's attention. She succeeds. At the
end of the film everybody gets together, sings the title tune, and blows
up Vince Lombardi High School.
The road of excess leads to the palace
of wisdom-at least in B movies.

Words flash on the
screen: do we follow
the bouncing ball?
"I'm gonna get my
P.H. DEE. I'm a
teenage LOBOTOMEE."
Everybody gets together,
sings the title song,
and blows up Vince
Lombardi High School.
The road of excess leads
to the palace of wisdom.
Alas, no one in the audience appears to have noticed any of the action.
It is, of course, traditional for drivein audiences to spend most of their
time necking and drinking but this
group is bored beyond redemption.
Who are they anyway, business majors? For the first time in my lifeperhaps I should attend business
school too- I have a piece of marketing advice for Roger Corman. The
only way he will make money on Rock
'n' Roll High School is by renting it
'Or has Warhol gone disco? In this case, the
film assumes the proportions of allegory.
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In the last summer of the 70s, it is uncanny to find the presence of the 60s so strong.
out for two a.m. showings after the
midnight showings of The Rocky Horror Show.
Rock 'n' Roll High School is a summer movie in the classic sense: silly,
wonderful, cheap. A few days after
this evening of hedonistic debauch,
pangs of moral fervor set in and I
attend another sort of summer movie
altogether. The China Syndrome is a
good film for this particular summer: it ties in all too easily with what
we read in the papers. Its relevance
was acknowledged at an early stage.
A month or two before the film
showed up locally-and a few days
before the Harrisburg disaster-!
received a press release from the
"Scientists and Engineers for Secure
Energy," a pro-nuclear group with
members at Yale, Cornell, Stanford,
and practically every other major
university in the United States. This
release argued that movies are meant
to entertain and to make money, and
that one should be very suspicious
of a movie that tries to do anything
else. It is never very clear just what
Americans mean by "entertainment."
Whatever entertainment may be, it
is apparently neither serious nor
worthy. In these respects it is unlike science, engineering, hard
work, and the Republican Party.
The Scientists and Engineers for Secure Energy did not seem to be working with a very sophisticated aes·
thetic theory but perhaps they didn't
do much reading or moviegoing.
I was a little more worried by their
comments on the actual film. Most
of their statement was devoted to
revealing that Jane Fonda and Jack
Lemmon are against nuclear power.
The "coverup" of Jane's political
opinions (in film publicity) has not
been "of Watergate proportions" but
is still sufficiently dastardly to deserve a five-page single-spaced expose. The general drift of this expose confirmed my initial impression that these particular Scientists
and Engineers have been cut off
from books and movies. They must
be the only people in the United
States unfamiliar with Jane Fonda's
14

political opinions. One hopes that
they are more familiar with nuclear
energy but the statement doesn't say
much about that. I looked forward to
the film with anticipation.
The China Syndrome -at the downtown theater, not the drive-in-attracted large and emotionally engaged audiences. One could hardly
expect otherwise with a nuclear
power plant under construction just
up the road. Unlike many films
which benefit from sheer timeliness,
this one is intelligently constructed.
As a well-made narrative, the film
has only one serious defect-a defect
masked, fortunately, by the outstanding performance of Jack Lemmon. Lemmon plays an engineer at a
nuclear power plant who begins to
have second thoughts about an industry he has always believed in. The
film fails if it cannot dramatize this
character's change of mind. Lemmon
succeeds where most other actors
would have failed. He does the poor,
sincere sucker better than anyone
since the young Jimmy Stewart, even
though he just barely gets enough
time on screen. Apart from this one
narrow escape the film builds, as they
say, towards a riveting climax (more
precisely an unriveting climax, since
things are falling apart).
Regardless of one's political opinions, one can hardly avoid being
shaken by The China Syndrome. The
above mentioned Scientists and Engineers recognize this point, since
they do their best to debunk the
good guys-bad guys polarization
which they see developing in the
course of the film. Their argument
seems to be that movies may depend
on such distinctions but real life is
much more hazy and ambiguous.
Once make absolute distinctions and
it is the end of civilized dialogue: we
return to the narrow self-righteousness of (for example) the 1960s. I
think I have done better by this argument than do the Scientists and Engineers, but in any case there is certainly an answer. The China Syndrome
is about polarization but its observations on this process are far from

simplistic.
The kind of social structure created
by vast and expensive technologiestelevision or nuclear power, to mention the two important here-has a
great effect on the way the world runs
today. The China Syndrome does not
primarily concern technology as
such. It focusses, rather, on the interactions of technology and human nature in modern America. These
interactions, complicated as they are
by the profit motive and the need to
consume goods, do create difficult
choices. What the Scientists and Engineers see as an absurd manicheanism
is more accurately an analysis of the
status quo in America, and how nuclear power might upset or perpetuate
it. To put this in the form of a question, what if the basic use of nuclear
energy is to perpetuate the worst features of consumer society? At the end
of the film, when Lemmon listens to
the shudder of the machines and the
beat of his own heart simultaneously,
we are presented with an excellent
metaphor of a connection perceived,
in many different forms, throughout
the film.

What the Engineers see
as manicheanism is an
analysis of the status
quo in America. What
if nuclear energy is to
perpetuate the worst
of consumer society?
People clapped for The China Syndrome. Outside the door volunteers
from the Bailly Alliance passed out
anti-nuclear power pamphlets. A few
weeks later, at an afternoon performance of Hair, the same theater was
almost empty. I had been surprised
to see The China Syndrome in a neighborhood cinema so soon but Hair's
appearance was highly predictable.
It had failed in the shopping malls,
and as a last resort it had made its
way downtown. If no one came to see
it there either, it was not for lack of
recognition. Anyone who was alive
and conscious in the 1960s is bound
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Perhaps repressed memories return all the stronger, in new and more telling forms.
to remember Hair. The actors sang
hippy anthems and at the end they
took their clothes off. No wonder
people stayed away. The last hippy
was seen around 1972, when this film
was originally supposed to come out.
As it happens, the delay probably
helped the quality of the final product. We-or in this case Milos Forman- have had some time to think
about the sixties. Forman's version of
Hair is thoughtful , witty, beautiful
(in a non-hippy sense), and very affecting. It is one of the two or three
best American films of the 1970s.
Perhaps people will discover it eventually.

There is a certain logic
in going backwards to
find the future. These
summer movies show that
the American cinema is
still alive. May the
public catch up to them.
The power of the film resides partly in individual efforts and partly in
the impact of the whole. The Twyla
Tharp dances underline rather than
destroy the continuity of an artfully
simplified plot. This plot-concerning a southwestern boy about to be
drafted, who meets some Central
Park hippies-provides a framework
for the strongest songs from the original show. Many of the songs are
better placed than they were originally. They bear less resemblance
than ever to rock 'n' roll, but then the
idea of the rock musical was never
much more than a Madison Avenue
ploy. There is an excellent scene in
which the chief hippie dances and
sings his way down the middle of a
carefully-laid table at a society wedding. One detail in this sequence
shows the sureness of Forman's touch.
He realizes that the humor of the
number depends largely on the
singer's not breaking any dishes in
his Bacchanalian shuffle through the
banquet. The young man's impetuosity is therefore counterpointed by
the desperate efforts of his friends to
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keep anything from smashing on to
the floor.
The dream-fantasy at the center of
Hair embodies on a large scale this
combination of control and abandon .
Clyde, the southwestern boy, is in
love with a society beauty he met at
the wedding. he relives the wedding
in hallucinatory form, only this time
he is the groom and she the bride. A
flying butler serves up gorgeous
Sheila on a little tray. Sheila undergoes breathtaking metamorphoses.
She is pregnant. She is an Indian
goddess. The wedding guests-including practically everybody who
has appeared in the movie-embark
upon a grand ballet whose visionary
logic is never in doubt. All this occurs
inside a little church in the town the
dreamer has just left behind.
Was this the spirit of the sixties? It
is hard to give an articulate answer to
the question but certainly nothing of
Hat'r's intelligent sweetness has been
seen in films recently. The movie
itself is aware of this fact. At the end
of Hair, the characters enact a death
of the heart, or of the spirit. They do
so by way of the most hackneyed
melodramatic device known to novelists and movie directors; the handling of this device makes it new. In
brief, Berger (the chief hippy) drives
out with his friends to the desert
military base where Claude is now in
basic training. Berger gets a crewcut
so that he can stand in for Claude at
roll call- freeing him for a picnic with
Sheila. While Claude is picnicking,
the troops are packed off to Southeast Asia. The last scene in the film
shows Claude and the others standing
over Berger's grave.
As I write this scenario down, it
sounds rigged, but once again an
attention to detail and a sense of timing save the day. Berger is so pleased
with his initial ploy that we smile, in
our turn, at his pleasure. His dawning horror, when he realizes that he
will have to go in Claude's place, expands into a musical number with
the soldiers marching, and singing
as they march about their desire to
be somewhere else altogether. The

song is powerful, moving, as it does,
midway between a patriotic anthem
and a dirge. Berger, among a mass of
others, disappears into the black hole
of a gigantic transport plane, in a
shot that is perfectly conceived. Without the music ever stopping-instead
it develops-the camera shifts to the
scene of mourning and on to a vast
expanse of veterans' graves, and so
the film ends. The economy of
editing, acting, and choreography
have created a convincing epitaph
for the Vietnam dead and for the
spirit of the country as well. LBJ is
president when the events of Hair
take place but one cannot help remembering the amazing prolongation of the Southeast Asian war in the
administration that followed.
In the last summer of the 1970s, it
is uncanny to find the presence of the
sixties so strong. We have been taught
by Time and Newsweek that the sixties
just went away, folding in influence
when they folded in fact. Perhaps repressed memories return all the
stronger, in new and more telling
forms. Hair makes me wonder about
such possibilities and so , when I
come to think of it, do the other two
films. No one can say whether nuclear power- in the current clicheis becoming our new Vietnam, but
there is Jane Fonda up on the screen,
confronting the domestic issue much
more intelligently than she did the
international one. The Ramones are
up there too-and the Ramones are
nothing less than a restoration of rock
'n' roll to its original anarchic energy,
before the mass media took over. The
summer movies of 1979, just previous
to the new decade, could prompt a
dream as mixed up and as promising
as Claude's hallucinated wedding.
There is a certain logic in going backwards to find the future. Lewis Carroll would have seen the point.
Modern audiences don't, if we except the freak success of The China
Syndrome, but then artists are often
ahead of their time. At the very least,
these summer movies show that the
American cinema is still alive. May
the public catch up with them.
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The Nation

World Hunger:
Necessity
Or Source
Of Humility?
George Chauncey
Every answer to the question,
"What ought we do about world hunger?" reflects at least four concerns:
(1) an interpretation of the meaning
of world hunger, (2) an analysis of
the causes of world hunger, (3)
a judgment as to the changes required
if world hunger is to be reduced significantly, and (4) some direction for
the next steps required of us.
I would approach those concerns
of interpretation, analysis, judgment,
and direction by commenting on four
questions: (1) How are we to understand world hunger? (2) Why are so
many millions hungry? (3) What
changes are required if hunger is to
be reduced? (4) What can we do to
help the impoverished and feed the
hungry?
George Chauncey is director of the
Washington office of the Presbyterian
Church in the US. and chairman of the
Interreligious Taskforce on US. Food
Policy, a coalition supported by two dozen
national religious bodies. A former pastor, Chauncey is the author ofDecisions!
Decisions! an introduction to Christian
ethics, and numerous essays on politics
and hunger. His "Nation" column is
based on testimony submitted earlier this
year to the Presidential Commission on
World Hunger.
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Are the wretched of the earth companions to whom we
are bound in the solidarity of the human community?
How are we to understand world hunger? What are we to make of the fact
that millions of men, women, and
children suffer chronic malnutrition?
What meaning shall we find in the
death by starvation of a little child?
Understanding always grows out
of both empirical data and those moral
beliefs, commitments, and sensitivities we bring to the data. Empirical
evidence is essential, for meanings
cannot be imposed on life without
regard to the facts. But sheer factual
evidence is rarely if ever self-interpreting; it takes on meaning within
the moral histories, loyalties, and
purposes of persons and communities. As Roger Shinn has observed:
Human death, to take one of the most
obvious of all facts, is never solely a fact: it
enters human experience as fate or as accident, as tragedy or absurdity, as defeat or
victory, as murder or manslaughter or simple error, as moral outrage or as natural
necessity, as enemy or as friend. In any
given case the meaning of a death is determined in part by the facts of the situation; it
is determined also by the web of experience,
beliefs, and commitments by which persons
meet the death of themselves and of others.

At least two distinct understandings of the meaning of hunger arise
in public discussion today. On the
one hand, there are those who see
hunger as an historical misfortune.
Millions are malnourished; that's too
bad. Babies die; that's the way things
are. According to this view, hunger,
like cancer, is one of the baffling
mysteries of life. Its victims are to be
pitied- but their fate is to be accepted.
Life is unfair. The poor we have with
us always.
In the other fundamental perspective, as in the first, those who suffer
hunger are seen as victims; but their
plight is regarded not as an inevitable
misfortune but with moral outrage.
The pitiable lot of the hungry is not
the strange working of fate but the
consequence of current political, social, and economic arrangements,
and the destitution of the poor is not
evidence that life is unfair but a
symptom of a human-created disorder.

I am not at all sure what the various factors are that lead some to view
hunger as mysterious misfortune and
others to view it with moral outrage.
I do not know why some find the
death of little children from hungerrelated causes morally tolerable,
while others find it morally intolerable. Different interpretations of the
causes of hunger surely play a role,
as do different judgments as to the
human culpability in creating those
causes. I am convinced, however, that
the way in which we perceive hunger
and the value which we place on those
who are its victims will radically affect our response. Are the wretched
of the earth companions to whom we
are bound in the solidarity of the
human community? Do they by their
very existence as persons have certain rights which create for the rest of
us corresponding obligations? Do
they, in their deprivation, lay claims
upon us which we ignore only to our
own degradation?
There is much talk these days
about the need to create "the political will" to address the problem of
world hunger. Such public commitment, I believe, will emerge only
from the interaction of persistent external pressure and the conversion
of the public conscience. Dr. Martin
Luther King, Jr. led a successful social revolution in this country because he both kept up the external
pressure and appealed to the conscience of the American people. We
could have successfully resisted him
had he done only one and not the
other. Because he did both, he won
some significent victories. He forced
us to see the racial situation in a new
way.
The Presidential Commission on
World Hunger can seize the opportunity to open up for the America~
public new ways of understanding
hunger. It can compel both public
officials and private citizens to ask
"Is this human misery necessary?"
and it can help build a new public
commitment to simple human decency
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Do they as persons have certain rights which create corresponding obligations for us?
Do they, in their deprivation, lay claims upon us which we ignore to our degradation?
and justice. How one interprets the
meaning of hunger can be a powerful factor in building a new political
will. Dorothee Soelle suggests that
we begin by "naming things by their
right name." This means, she says,
"calling the hungry, 'those we let
starve."'
What are the causes of world hunger?
As there are different interpretations
of the meaning of hunger, so there
are various interpretations of its
causes. A valid analysis of the causes
is, of course, essential, for the way in
which we diagnose the problem will
significantly affect our proposed
remedy. If we think millions go hungry primarily because bad weather
occasionally ruins crops, then we will
hope-and perhaps pray-for rain
or sunshine, as the need may be. If
we think the basic problem is a scarcity of food, we'll focus on increasing
food production. If we think the
problem is not a scarcity of food but
its maldistribution, we'll look for new
ways of distributing available food.

"Death enters human
experience as fate or
accident, as tragedy or
absurdity, as natural
necessity or moral
outrage." We begin by
naming things by their
right names; the hungry
are "those we let starve."
There seems widespread agreement
that hunger is strongly correlated
with, if not directly caused by, poverty; but this shared insight only
pushes the question back to a deeper
level: Why are there so many poor
people despite a long period during
which the gross planetary product
has steadily increased? Shall we
blame capitalism or imperialism ?
Selfish leaders and ruling groups?
The ignorance, corruption, and inefficiency of governments or the backwardness of societies? Obscure machinations by multinational corporations? Unchecked population
September, 1979

growth? The exhaustion of cheap
resources? Why are the poor so poor?
The underlying causes of global
hunger and poverty are complex and
interrelated; an easy answer to this
difficult question would doubtless
be a wrong answer. However, in the
midst of the complexity there are
some pivotal causes which could provide clues to responsible action, and
concerned Christians will seek those
pivotal causes to guide their action.
We need not wait until every cause is
known before we act upon such pivotal causes we do know.
What changes are required? As I
understand the situation, various
persons and groups are calling for
change on three different levels.
Some are calling for improvements
in current U.S. policies and programs.
In what ways can we make present
U.S. development assistance programs
more effective? What changes are
needed in agricultural policy? In domestic nutrition programs? This is
the level of discrete policy decisionmaking, and it is by no means unimportant.
On the second level, many are calling for systemic changes, that is,
changes in the way the global political economy operates. Some proposals are impeccably capitalist and
require only "a new set of rules to
play the game by" in the world order.
Other proposals are more radical and
call for a new "game" altogether.
On the third level, many of the
most thoughtful people of our time
are calling for a perception change, a
change in how we see things. In a
recent book, The Predicament of The
Prosperous, Bruce Birch and Larry
Rasmussen observe:
The literature of those who worry most
about global well-being shows a remarkable
consensus about this. Despite wide differences in both diagnosis of the present and
prognosis for the future, there is one solid
common conclusion: ours is a time in which
change in perception is critical to any kind
of humane future.
Different terms are used. Some speak of
changes in "cultural premises," "core values," and " root images." Others call it

change in "basic assumptions and beliefs,"
"definitions of the good life," and "world
view." The thrust is unmistakably the
same-a clarion call for more than technological fixes, more than ferreting out the
structural causes of systemic disorders.
Change in the inner world of society and
culture is called for, and not only rearrangements in the vast outer apparatus, vital
though that is.

I share the view of those who believe that we are now living at a time
between the times, at a moment in
human history when one era is ending and the emergent era has not yet
been fully shaped. I am by no means
an expert in these things, but I am
persuaded by those who say that humankind is at a turning point; a two
hundred year boom in which the basic answer to gnawing social problems was always "more" is now drawing to an end. We are now confronted
with a cluster of interacting limitsresource, population, economic, environmental, social, and politicalthat has brought us to the edge of a
vast quagmire. As Birch and Rasmussen put it: "We, the human family, cannot afford the modern world;
and neither can the rest of nature."
This means, among other things,
that in the years ahead managing
scarcity differently, rather than managing abundance differently, must be
the way of closing the gap between
the rich and the poor, the well-fed
and the hungry. If we are able to do
this with any measure of justice, more
will be needed than the application
of common cultural perspectives.
Different perspectives will be required. As a group of Christians and
Jews declared at an Aspen Consultation in 1975, "a profound conversion from one set of values, interests,
and loyalties to another will be required if global injustice is to be progressively diminished and global justice more perfectly realized."
What can we do to help the impoverished and feed the hungry? Christians can pray for understanding as
they learn more about hunger, poverty, and humility. We can, as people
whom Jesus Christ redeemed, admit
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our part in the problems facing our
neighbors who are poor and hungry.
We can join citizens lobbies such as
IMPACT and Bread for the World.
Our isolation from those who are
dying of malnutrition does not excuse our disregard for their tragic
plight. As Jesus had compassion on
the sick, hungry, and poor (Matt.
9:35-36 ), so should we.
Christians can stop the specious
logic of missions which would feed
the souls of poor people while disregarding their physical hunger
pangs. How foolish to say to the
African in the dry Sahel or to the
South American Indian, "If you only
become Christian as I, God will bless
you with prosperity like mine." That
syllogism can be completed, "Then
you will be as selfish with your riches
as I am ."

A two hundred year boom
in which the answer to
gnawing social problems
was always "more" is
now drawing to an end.
"The human family cannot
afford the modern world
and neither can the
rest of nature."
The apostle James chides the believer who avoids expressing love,
"What does it profit, my Brethren, if
a man says he has faith but has not
works? Can his faith save him? If a
brother or sister is ill-clad and in
lack of daily food, and one of you
says to them, 'Go in peace, be warmed
and filled,' without giving them the
things needed for the body, what does
it profit? So faith by itself, if it has
no works, is dead" (James 2:14-17).
James here speaks for that "conversion" which many seek.
The Lord expects us "to do justly,
to love mercy, and to walk humbly
with our God" (Micah 6:8). In such
humility "The rich and poor meet
together: the Lord is the maker of
them all" (Prov. 22:2). In such humility, for God's sake and love of the
needy, we "share our bread with the
hungry" (Is. 58~5-7)..
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Exchanging Fire
Some think tendering
hearts around midnight
the modern world for
them is the right civilization perfect
thick as it is with
battle ships cutting
through foreign waters

them from heads, ground,
friends even existence
for the good of the future
civilization.

while pregnant natives
stare out and wave. But
wars have their ways
reducing whole populations to halting idiots
the body politic severing

money flags or slogans
disappearing down the
next further morning
in the name of love.
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Even while the earth is
still moving underneath
the goodbyes invent themselves, rise

Peter Brett
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Interview
John Gardner: Considerations ...
John Gardner spends virtually all
of his time on literary pursuits. He
teaches, he reads, he criticizes, and at
any given time he can be found working on at least two fictional projectspresently, a volume of short stories
and a novel entitled Shadows.
Because he played a major role in
helping writers like Bill Gass and
Joyce Carol Oates to establish themselves, and because Stanley Elkin is
one of his closest friends, there has
been a tendency to associate Gardner's
fiction with that of other writers who
attained prominence in the 1960s,
and even to some extent with technical experts such as John Hawkes
and Donald Barthelme. However, by
his own account-and he has convinced me- Gardner has always
written, with the exception of a few
short stories and the novel Grendel,
fiction in which the traditional techniques and traditional values are
held very dear. Gardner is innovative in the sense that Melville or
Faulkner, or Eliot in poetry, were innovative-never to the elevation of
techniques as an end in itself.
During his visit to Valparaiso,
Gardner said that he seeks to renew
traditional values by discovering,
through his fiction, "rules for behavior that will allow people to live

Marshall Harvey earned his B.A.
from Williams College and has completed his doctoral work in English language and literature at The University
of Chicago. He met fohn Gardner while
enrolled as a master's student in literature and creative writing at Indiana
University. He joined the faculty of
Valparaiso University as an Assistant
Professor of English in 1978 and is
presently conducting research on the
liguistic analysis of poetics (metrics), on
semantic change, and on Gardner's works.
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in the world harmoniously." He is
determined that if a reader finds a
message in a Gardner novel, themessage will be a good one.
From a technical perspective,
Gardner creates new genres from the
traditional ones-by synthesis. Grendel
is partly a philosophical essay; Sunlight Dialogues is partly a detective
novel, partly an epic; jason and
Medeia, an epic poem, shares characteristics with every literary type
known to its widely-read author, to
whom I now turn.
MH: A few years ago, you said that
you were one of the sixties writers,
but you also said that it might be
time for fiction to "go heroic." Was
that a decision you came to gradually? Did you want to create your
own identity, apart from the sixties
writers, as the moral spokesman?
]G: I really felt always, for most of
my writing life, that fiction ought to
create heroic figures, or in some
limited way, figures nobler than
most people, more brave or more
honest or more determined. The best
fiction is exciting because you see
someone is trying something big and
trying it with maximum risk. I was a
sixties writer in a sense, at one time,
but in a very limited sense. That is, at
one time I didn't have much of a
theory about how fiction should be
written, but that was when I was
working on my dissertation. The
only thing available out of my earliest fiction is The Old Man, my dissertation. It's a terrible book, but in
that book I was just trying to write. I
just wanted to write a good book, a
novel that I could read and say, "Yes,
that's a novel." It had interesting
characters and it was about something and so on. I wasn't asking myself, "Are some kinds of writing better
than others?" I was just trying to do

M arshall Harvey
anything that would be satisfactory,
but it wasn't satisfactory because it
ended up saying something I didn't
believe and that's why, finally, I got
rid of it.
MH: You once talked about a cartoon element in Sunlight Dialogues,
and I can see it in the "Louisa" stories
too. Is your interest in cartoons related to your interest in romance?
It's certainly not satirical.
]G: No, it's not satirical. It's just a
way of seeing, like the kind of clarity
of image that you get in the "Sorcerer's
Apprentice" section of Fantasia or in
any Walt Disney stuff or any other
greater, later cartoonist. That's what
I go for some of the time.

Some writers are mainly
melody, some are mainly
ideas, and some are
mainly vision. I am sort
of high on all three.
When I'm describing Clumly in
The Sunlight Dialogues, I set up everything so that a cartoonist could draw
it very easily using a mole as the
central character, letting Clumly be
a mole, and it would all be thereyou'd have that sharp, vivid sense.
Obviously, there is a reason that I
describe Clumly as being like a mole.
He's not really looking at the world.
He's kind of burrowing in to a set of
rules-although he's ready. He's
aware that the world isn't quite what
he's letting it be-and so on. By
choosing some kind of an animal
image, as in the animal in a cartoon,
insisting on it, holding to it, and
keeping bright colors and simple
lines in the description, I get that
effect. From that, by what he thinks
and by what he says and by what he
does, I can complicate it and fill out
the image. Consequently, it's not just
the straight line, but very dense and
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comical, whatever-a peculiar image.
MH: Do any of your fictions exist
more in a spatial sense- in a pictorial
way-than in a temporal one?
JG: Some of my stories are more
vivid as "images in the mind" than
others. I think I'm pretty much that
kind of writer. I don't know. I think
that if you say that there are some
writers who are mainly melody and
some writers who are mainly ideas
and some writers who are mainly
vision, I think that I am sort of high
on all three, and not as high as the
most high on any one. But obviously,
I am very concerne.d with ideas and
the relationship of ideas in the stories
I tell. I am never satisfied with just
one version of any particular theme
I'm working with. I want to think
about how much can be said about it
and work it into the fiction so that
everything I can say about any given
philosophical subject, or dramatic
subject, is said. Because of that, the
idea-side of my fiction is rich. It's
also true that, given my kind of tradition, my kind of special feeling for
literature that sounds, where every
word counts, creating sound in a
poetic way, is a major part of what
I do.
MG: And you are Welsh.
JG: Yes. But I think that I also go
for images more than a lot of people.
I think that there is a sort of peculiar
fondness for images in my work. It's
the same kind of thing you see in the
poetry of Dylan Thomas who would
go any place for an image. I think
that that happens in my fiction-it
may not be true-but it's my impression that I am always locked up in the
physical details : the visually descriptive details, the sounds, smells, colors,
and all that. Finally, I think that all
my fiction is pretty visual. When I
am writing fiction I most consciously
think of it as cartoonish, or animatedcartoonish, or Walt Disneyish. A few
examples are: Grendel and parts of
The Sunlight Dialogues like "The
Ravages of Spring," "The Warden,"
and "The Queen Louisa Stories."
MH: The "John Napper" story is a
sound story. Isn't it?
JG: It certainly is. Very much a
sound story, very calculatedly a
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sound story. Although I think that
the images of the drunken guy , the
central character, me, in the black
coat, are pretty vivid visual images.
Surely, sound is very important.
MH: You've done a lot of work with
rhythm, and you've developed your
own method of scanning. Is Jason and
Medeia a six-stress line?
JG: It's what I think of as sprung
hexameters. It obviously varies. At
certain times I do hypermetricallines
and at certain times I drop into
prose-all kinds of things. But most
of the poem is cadenced, six-stress
verse. That is to say that, sometimes,
if you just read prose, you will come
down with six major stresses in a line.
If you analyze it, you may have
trouble figuring out why there are
six major stresses. Most of the time
you can really see that this is a sixstress line and that some of the stresses are "pushed up" a little bit. Yes, it
is hexameter all the way.

The important things to
me in Christianity are
individual fulfillment
and social harmony.
MH: You said that you wrote most
of the first draft of Jason and Medeia
while you were asleep. You woke up
and copied it down , then revised and
revised many times. And there are
passages in your other fiction like
that?
JG: There are only a few works that
I've done that work that way-Jason
and Medeia the most of any, and parts .
of The Wreckage of Agathon, mainly
the Agathon parts, I mean, mainly
the cartoonish parts, not the domestic
tragedy. A lot of the other stuff is
stuff that I thought about a lot, walked
around with a lot, eventually would
dream and sometimes I would copy
down and then revise it. The same
thing happened in " Ravages of
Spring," which was all a dream. The
next morning I sat down and
knocked out a first draft of it. It was
pretty much dream-language, then I
went through and tried to organize
it. The first draft was a little irrational. Grendel I worked with that
way, but Jason and Medeia was special

because it, of course, consisted of poetic lines. I would go to sleep and
dream the stuff and wake up and
write it down, then revise and revise
until it made some kind of sense.
MH: In your reading, how have
your interests developed ? Have you
had phases in your reading or do
you read all kinds of things all the
time, whatever interests you, whatever seems to be good?
JG : I have phases, certainly, like
anybody else. I read a whole lot of
philosophy of a certain period and
then I sort of get bored with philosophy and decide that it's all gameplaying. I'll read a bunch of novels,
then I'll get kind of bored with novels.
Suddenly, they become all the same.
I'll read a particular novelist and go
into a novel-reading binge, reading
everything that a certain novelist has
written. I pore through Faulkner, or
Melville. I've never read Hemingway.
One sort of delves, because usually
one has only a half an hour to spend.
Just recently I went through a binge
of reading Celine, although I dislike
him very much. It was a pure accident. I had to spend a couple of hours
in the library for some reason so I
picked up a bunch of books that were
just lying around. I saw a Celine
novel, and I started reading it and
found it interesting. I had read
Celine a long time ago and really
hated him, but this time I became
fascinated . I thought he was very ,
very funny and thought I was really
wrong the last time. Now I've returned to what I originally thought.
Still, I see him in a different way
now. He's a great writer in that he's
continuously brilliant, but he's extremely wrong-headed morally. Anyway, it was a pure accident that I
started reading Celine at that time.
Sometimes I pick up something
such as National Geographt"c and that
sends me off on something. Often I
read about something because a character of mine becomes involved in a
particular activity. In the novel I'm
doing now, Shadows, there is one character who is interested in computers.
He fools around with a computer
club and he has a great deal of power
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over people because of that. As a
result, I've been reading some computer manuals and speculations which
I'm not interested in very much. In
fact, I don't even like the character
very much, but I'm going to be fair to
him even though he's not a good
person. I have to know just as much
about computers as he knows, or at
least know enough about it to suggest
knowledge. A lot of times, since I
spend so much time writing, and I
write about characters in so many
different walks of life, what I read is
determined by what I happen to be
writing about.
For instance, in a novel I'm working on, called Rude Heads that Staresquint, the central character is a psycho-historian. I don't like psycho-history particularly. I think that it's
amusing and fun, but it's not really
worth reading a whole book of it
because psycho-history is basically
unsound. However, if you've got a
nice character who's a psycho-historian, then you have to read some
psycho-history and say all the best
that can be said about this character.
In the novel Shadows, the detective
novel, the detective is fascinated by
science. I used to love to read science,
to read it just for pleasure, but I have
gotten out of touch with it. I hadn't
read anything scientific for a long
time, so for the last year I've sort of
gone through a lot of popular science
writers, like Asimov, and I started
reading articles again. What they say
is wonderful. How they say it is terribly boring. My reading is very
sporadic, very unsystematic. Whatever I get interested in is what I
read, and that, of course, always
pours into the novels because one
can always assimilate it and fit it into
one's system or modify it.
MH: Speaking of psycho-history,
do you think that eventually twentieth century psychiatry will be
superseded by something entirely
different? That Freud's terms may
finally prove to be useless?
JG: I don't think they'll prove to be
useless. I think that Freud must have
known that they would be adapted. I
think that modern models of the
brain, mechanical models which can
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cause a machine to feel anguish and
various other emotions will have an
enormous effect on the whole practice of science and psychiatry . Essentially, the principles that Freud
pointed out are going to stand, but
they'll be much more complicated.
Much more flexibility will have to be
introduced into the system, and of
course it had begun to happen already in the "Age of Freud," but it's
happening much more now.
Certainly, in any case, psychiatry
is always going to remain a terribly
important concern of human beings.
Every child that is born is born with
his own peculiar twists in the lifeforce. The life-force pushes up everywhere. In one case it pushes up a
fetus that is inside a mother who
smokes and drinks very heavily,
and that fetus is going to have certain kinds of problems and limitations, physiological and pyschological. Another fetus falls down the stairs
and that one is going to have a different set of problems. As long as
there is no way of producing all perfectly normal, perfectly healthy human beings every human being will
not feel perfectly normal and healthy.
That really means all of us are going
to have some problems. Some of them
are going to have major problems so
that they can't function. Since we, as
a species, have a predisposition
toward life we don't think people
should die needlessly-so eventually,
we try to fix them. Psychiatry is certainly always going to be one of the
greatest and most important of the
sciences.
MH: In the end of October Light, is
the bear related to Faulkner's bear,
or did you have other ideas in mind?
I was aware that Faulkner had a
bear, and I was aware that Faulkner's
bear had to do with wilderness and
all that, but he wasn't a primary concern for me. I had a lot of other bearideas, ideas about bears, going at the
same time, so that Faulkner is a very
minor influence. A number of names
of Greek gods come from words
which, at one time or another, meant
"bear" -Artemis, for instance. It's an
amazing thing.
Also, there's that whole idea that
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one separates oneself from nature
when one kills a bear, and that that is
one of the falls that one can go
through. In order to come back to
oneness with nature, one has to go
through some kind of ritual with the
bear. Part of James Page's problem,
and part of every human being's
problem is that he has separated
himself from his own past, his own
emotional past. The bear-cults are
all based, from ancient Greece to
Vermont, on ways of getting back in
touch with the bear, ways of getting
back in touch with spirit-nature,
which is to say, animal nature, ways
of escaping one's isolation as a human
being.
Also, there are the legends of the
bear as the eternal creature; the one
who goes through a magic door somewhere and comes back from death,
goes in and out, as we can't do, which
makes the bear at least a potential
Christ-figure.

The only god that really
counts is the God who
is represented in life
by love between people.
For me, it ties up with other kinds
of things, about Christ and love. The
only god that really counts is the God
who is represented in life by love
between people, which is why the
bear talks like James Page's wife. It's
probably a whole lot of other things
too. I don't mean to nail down the
meaning of the symbol because it's a
feeling. I have thought it all out very
carefully and I know that all the things
I have consciously thought about
bears have worked their way into the
novel. I can't recount all of those
thoughts in a few minutes. For example, a friend once told me a story
about a guy who rode through Bennington, Vermont, with a bear in the
wagon-seat. It was a wonderful story
so I told it in the novel. It made the
bear prominent once again and it
made the bear human-like. I told it
in that way simply because it felt
right, intuitively, and it felt right to
tell it in so many words; no more, no
less. Obviously, that bear is related
to Ariah, just as the bear at the end of
21

the book is related to Ariah-and so
on.
MH: Do you consider yourself a
religious writer?
]G: Surely, I do, in· a very general
way, not writing for any specific sect.
I believe in spiritual values and the
kinds of things that are important to
me in Christianity. As I understand
it, they are matters of individual fulfillment and social harmony.

It's not the main
business of poetry to
predict the future,
but certainly it could.
MH: Do you think that it is possible
for a writer to be a seer in the true
sense, to foresee events?
]G: I think that it is possible for a
poet to be psychic and to have a very
clear sense of the future, and that
may become a part of his poetry. I
think that what poetry, or fiction,
does, is analyze situations between
people. At least that is what it does as
far as my own writing is concernedvery carefully and accurately. From
a close and right analysis of general
conditions in the world, one might
make good guesses on what the future
is going to be. It's not the main business of poetry to predict the future,
but certainly it could.
5]
John Gardner was invited to Valparaiso
University in April, 1979, to participate
in the English Department's "Wordfest:
A Conference on Writers and our World."
He gave a public reading of his soon-tobe-published short story, '~mram, "to a
full house in the Valparaiso Union and
talked with students about his own writing
and about their work. Curiously, his reading was accompanied by the arrival of
the west wind at many miles-per-hour
outside.
A teacher of creative writing at The
State University of New York at Binghampton, Gardner has also taught at
Oberlin, San Francisco State, Northwestern,
Southern Illinois, Williams, and at Bennington. He has published severo/ nationally recognized novels including Sunlight
Dialogues, Nickel Mountain, October Light, and Grendel. His latest major publication is On Moral Fiction, a
volume of critical essays.
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Ways to Dance
You know where
you go when you dance
When music bends over
double ghost rhythms
You know what you
want when you do
so the heart forms pictures
it can ride all the way
to relief; all lovers
know how and use it on
through the light years.

Photograph by William D. Renner

But the trick is to take off
these gloves in the living
room under the gaze of our
friends
through their ironclad complaints
their well-developed sense
of reality
and entertain them with other
ways to dance
with toasts to the moon
in your glass
m your eyes
I go following
as you speak.

Peter Brett

The Cresset

Theatre
0000000000
0000000000
0000000000
0000000000
0000000000
0000000000

••••••••••
••••••••••
••••••••••

Two Distortions
To Help Us See:

Sweeney Todd and
The Elephant Man

Nelvin Vos

Distortion fascinates us in the
twentieth century. The paintings of
Picasso and Francis Bacon, the sculpture of Giacometti and Henry Moore
all enlarge, elongate, or twist the
shape of the human figure. Furthermore, the fiction of Kafka, Faulkner,
Bellow, and Flannery O'Connor is
peopled with the misshapen, the incomplete, the incapacitated, and even
the idiotic. It is as if a crooked angle
gives us a clearer perspective. The
deformity and madness of others illumines our own world.
In drama, the presence of distorNelvin Vos is Head of the English Department at Muhlenberg College, A /lentown, Pennsylvania, where he has been a
faculty member since 1965. He teaches
drama, attempts to refute the false distinction between dramatic literature and
theatre, and attends many plays-classical to avantgarde, alone and with his
Contemporary Drama students-in New
York, Princeton, Philadelphia, and any
other place plays are !JOing on. Dr. Vos is
the author ofThe Drama of Comedy:
Victim and Victor and For God's
Sake, Laugh.
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tion is still more powerful. As audience, we experience directly the ambivalence of fear and superiority
(there but for the grace of God ... ).
Samuel Beckett has consistently confronted his audiences with images of
the humanly grotesque. In Endgame,
he confines Hamm in a wheelchair
and puts Hamm's legless parents in
ashcans. "Play" traps a trio in urns.
"Not I" reduces a human being to a
mouth while Happy Days finds Winnie buried up to her neck in sand.
And yet these weak incapacitated
skeletons of lost humanity touch us
deeply. Not only do we experience
pity, but we also identify with them.
We enter into their world; we see
with their eyes, and feel through their
emotions.

The stretching of what
is acceptable on stage
becomes part of the
power and prism to see
ourselves more clearly.
The two plays I have most recently
seen on Broadway both present visions of distortion: the musical Sweeney
Todd and the drama The Elephant
Man. Both plays are so intense that
some people leave each performance;
perhaps their stomachs turn or their
emotions are touched too sharply.
What is therefore difficult to explain
is that both plays are having sell-out
houses and further that these two
plays earned almost all the 1979 Tony
awards available in their respective
categories.
At least two conclusions are possible. One approach is that the plays
are not really serious but only seem
to be ; they are sensational, and of
course, sensation sells. Some commentators have taken this tack before; Equus for its nudity and Who 's
Afraid of Virginia Woolf? for its language were both written off by Time
magazine in this way. A second possibility, as difficult to prove or disprove as the first, is that a deep hunger exists for art, which while being
on the cutting edge of controversial
matters (nudity, obscene language,
homosexuality), nevertheless directly

and seriously provides us with a mirror to see ourselves, distorted as these
images may be.
Important drama has always performed that task: Oedipus Rex with
its incest and patricide spoke to the
Greeks about knowing oneself; King
Lear with its treason, adultery, and
eye-gouging confronted the Elizabethans with the need for loyalty and
fidelity; and Ibsen and Strindberg
with euthanasia, suicide, and many
other evils set forth the necessity to
live without illusions. The very
stretching of what is acceptable to be
presented on stage becomes part of
the power which disturbs us as well
as speaks to us. The distortions of the
human indeed do become a prism to
see ourselves more fully and clearly.

The audience is seduced
convincingly into the
mad fantasy of making
meat pies of lawyers,
tailors, and clerics.
Based on a melodrama first performed in London in 1847, the legend
of Sweeney Todd, the demon barber
of Fleet Street, has been retold in at
least seven versions. This time,
Stephen Sondheim, known for his
lyrics in Gypsy, West Side Story, and A
Little Night Music, has written a discordant score which ranges from an
opening sequence of shrill ·Bach on
an organ to melodies sung by lunatics escaped from an asylum. Angela
Lansbury, her hair askew as if she
were a witch, and Len Cariou, whose
face contorts in amazing grimaces,
are both aberrations of the human.
Set in the London of Dickens, overwhelmed by grime and machinery,
the play veers dangerously between
grotesque farce, fairy tale, and twentieth century social commentary.
Todd, intent on revenge on society
for what he thinks are the deaths of
his wife and daughter, decides to slice
the throat of each customer who comes
in for a shave. A Rube Goldberg contraption speeds each completed victim from the barber chair to a lower
level.
But what should he do with the
bodies? In this Grand Guignol ver23

sion of Arsenic and Old Lace, the barber and his new found friend, Mrs.
Lovett, maker of meat pies on the
street below, get a glint in their eyes
at the same time: why not make meat
pies of them? The audience is gradually and convincingly seduced into this mad fantasy. The first act ends
with a lunatic duet of Todd and Mrs.
Lovett singing of the virtues of meat
pies made from lawyers or clerics or
tailors and many other professionals.
One scene in the second and final
act reveals the multiple levels of this
drama. Todd, who now discovers that
Mrs. Lovett knew all the time that his
wife and daughter are still alive,
turns on his accomplice and impulsively thrusts her into one of her
own huge ovens. The images come
rushing: from the fairy tale world of
Hansel and Gretel to the ovens of
Belsen and Buchenwald. Man's inhumanity to man, archetypally portrayed in fairy tale and actually present in our own time in history, become juxtaposed and converge into
one. The ending, a reversal of Romeo
and Juliet, finds the daughter and her
lover observing the dead barber in
the arms of his dead wife. And so
ends the ballad of Sweeney Todd.
Distortion of many kinds has confronted us; we have experienced the
aesthetic power of the macabre.
Victorian England also provides
the setting for The Elephant Man, a
new play written by Bernard Pomerance, an American living in London. The plot is historical: John
Merrick (1863-1890), so hideously deformed that he was called the Elephant Man, caught the benign attention of Dr. Frederick Treves, a surgeon at the London Hospital in
Whitechapel. Dr. Treves, a gifted
writer as well as a skilled anatomist,
describes Merrick in his memoirs:
The most striking feature about him was his
enormous and misshapen head. From the
brow there projected a huge bony mass like
a loaf, while from the back of the head hung
a bag of spongy, fungus-looking skin, the
surface of which was comparable to a brown
cauliflower .... The osseous growth on the
forehead almost occluded one eye. The circumference of the head was no less than
that of the man's waist. From the upper jaw
there projected another mass of bone. It
protruded from the mouth like a pink stump,
turning the upper lip inside out and making
of the mouth a mere slobbering aperture ....
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The face was no more capable of expression
than a block of gnarled wood.

Furthermore, his hip was deformed,
and he could scarcely walk. But his
left arm ("as delicate as a girl's") and
his genitals were unmarred.
In another more specifically medical report, Dr. Treves explains the
origin of Merrick's name: "From the
massive distortion of the head, and
the extensive areas covered by papillomatous growth, the patient has
been called 'the elephantman."' In
fact, Merrick was so grotesque that
he was not permitted to continue to
appear in sideshows and penny carnivals, his only means of livelihood
before Treves rescued him. The play,
which covers the last years of Merrick's life (Treves found him in 1886),
is therefore factual at root, but imagination, as in all art, is the prism by
which the playwright presents his
perspective of reality.

To recognize a freak
you must have some
conception of a whole
man. Only those who
acknowledge they are
maimed and halt shall
enter the Kingdom.
In the early scenes when Merrick
is still with the circus, he is hidden
behind a cheap carnival curtain as a
barker attempts to lure customers to
see the monstrosity. Our imagination
is already at work; we feel superior
to the masses who indulge in such
vulgarity, but at the same time, we
too are curious. After Treves decides
to befriend Merrick, the doctor in
scientifically precise and detached
language, pointer in hand, demonstrates for his medical colleaguesand for us-on a projection screen
actual photographs of Merrick taken
some ninety years ago. But the vision
is double, for at the same time, we are
also seeing the actor, Phillip Anglim,
who plays Merrick, on the other half
of the stage. The actor's body, clothed
only in a loincloth, is contorted at the
torso, but otherwise unmarked. In
this stylized approach, the perfection
of Anglim's body makes the power of
theatrical imagination still greater.

Not only would a literal representation of Merrick become just another
carnival exhibit, but more crucially,
this image of doubleness-the suggestion of deformity, yet basically
human as we are-makes it necessary
for us to know the person underneath
this misshapen mask. We enter more
fully into the character; we feel our
own misshapenness. Just as Treves is
attempting to discover what the Elephant Man is really like, so the action
places a mirror before us to behold
our own deformed humanity. The
Elephant Man becomes a conduit of
our consciOusness.
The rest of the play's twenty-one
scenes show Treves embarking on
full-scale Victorian engineering.
Merrick must become civilized; the
savage must be made noble. But no
one can be found who will tolerate
the sight or stench of the patient
long enough to be his mentor. It
occurs to Treves that perhaps an
actress, who knows how to pretend,
can do the job.
Enter Mrs. Kendall, distinguished
stage actress of her day (superbly
played by Carole Shelley), wry egotist, beautiful, seemingly nonchalant,
who, as Treves observes, has trained
herself to suppress her real feelings
"unlike other people." She replies
curtly: "You mean that, unlike other
people, I am famous for it." When
the Elephant Man learns that she is a
performer by profession, he comments: "You display yourself, like I
did." Mrs. Kendall immediately adds
that onstage it is not herself she is
displaying, but someone else; her
real self she keeps in reserve. The
spirit that is in chains within Merrick's deformed body is beginning to
feel a sense of freedom. Merrick in
his stammering flat gutteral voice
confides to Mrs. Kendall: "Sometimes I think my head is so big because it is so full of dreams." When
she is ready to leave, we expect her to
play the scene she has so flippantly
rehearsed with Treves earlier: to
shake Merrick's left hand and repeat,
"I am extremely pleased to have
made your acquaintance." Instead,
she pauses and reaches out to take
Merrick's hideously gnarled right
The Cresset

hand in hers. The impact is overwhelming; they have touched one
another.
In the second and final act, Merrick moves from animal to human.
But our response to the process is
most ambiguous. As Merrick sensitively responds to Mrs. Kendall, at
the same time he is expected to be
the mechanical man of manners put
on display for others. Instead of the
vulgarity of the carnival, his voyeurs
are now lords and ladies, including
Princess Alexandra. Incongruously
appearing in Victorian morning
dress, Merrick seems more grotesque
than he did earlier before his deformed body was covered. He is now
the court fool who is expected to say
witticisms and to charm his visitors.
Treves murmers what we are thinking: "To become more normal is to
die." Instead of soaring into fantasy
and imaginative flight as he did when
he first met Mrs. Kendall, Merrick's
chief preoccupation now is constructing a model of a nearby church
(the model is still on display in London Hospital). He is making an
The Broadway production of
The Elephant Man had its first
performances off-Broadway at
the theatre in St. Peter's Church
at 54th and Lexington. This
church, a member of the Lutheran Church in America, is
nestled under Citicorp, and has
not only given us liturgical and
architectural venturesomeness,
but by nurturing this play, has
also contributed to that long
and intricate relationship of the
church and the theatre. Drama
and religion- from the Greeks
through the medieval church
to today- have always existed
in a state of juxtaposition. But
the relationship has been most
healthy when the religious and
the dramatic have engaged in
interplay with one another.
Such interplay takes place when
the immediacy of the body and
the depth of the spirit meet in
dramatic tension, as they do in
The Elephant Man.
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imitation of an imitation (a model of
a work of art); yet he is more in touch
with what is real than any of the other
characters.
Two episodes in Act II echo earlier
scenes and contribute to the multiple levels of the play's richness. The
first has Treves falling asleep and
dreaming that Merrick is describing
Treves' spiritual deformities. While
Treves tells us this, Merrick is standing next to him, pointer in hand,
exposing the doctor's hollowness. He
is blinded by science and devoid of
faith.
Another scene sensitively portrays
the relationship between Merrick
and Mrs. Kendall growing from respect to trust. She wants him to know
all of her, all of what it means to be
human. In a gentle, almost Degaslike pose, she at a distance with her
back to the audience, so that he, not
she, is the focus of our attention,
opens her blouse and reveals herself
to him. He slowly repeats: "It is beautiful, it is beautiful." Treves enters
and is shocked and forbids her to see
Merrick again. His attitude reminds
us that earlier as circus freak, Merrick
would gradually uncover his body
while the response would be: How
ugly! The Elephant Man, like Equus,
with which it shares several similarities (What is normal?, the doctorpatient interdependence), penetrates
the body/spirit dualism deep in our
tradition. For not only is Mrs. Kendall
a thing of beauty, but we are surprised that we are discovering beauty
and truth and goodness in the Elephant Man.
Flannery O'Connor once suggested
that in order "to be able to recognize
a freak, you have to have some conception of the whole man." But precisely who are the freaks in The Elephant Man ? Certainly,John Merrick
was a freak of nature, lusus naturae,
implying the ludicrous as well as the
anomalous. But through his suffering, others are transformed. Treves,
and especially Mrs. Kendall, by
knowing the Elephant Man, know
themselves more fully. One is reminded that only those who acknowledge they are halt and maimed shall
enter the Kingdom.
~~
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An Evaluation of Claims
To Charismatic Gifts
By Douglas Judisch. Grand Rapids: Baker
Book House, 1978 Pp. 96. Paper, $3.95'

Every so often a book is published
which like none before it succeeds in
putting a finger on the neuralgic
point of a disputed issue. Erasmus'
On the Freedom of the Will did this for
Luther relative to the question of
justification by grace alone and
Douglas J udisch has done this for me
relative to the question of the claims
to charismatic gifts. 1 He is assistant
Theodore Jungkuntz, Professor of
Theology at Valparaiso University, holds
ht"s M.A. in classical languages from the
University of Missouri and his Dr. Theol.
from the University of Erlangen/ Nurnberg, Germany. In 1977 his book The
Formulators of the Formula of Concord: Four Architects of Lutheran
Unity was published by Concordia Publishing House. He is the elder at Covenant House, an extended family including his own nuclear family of four and
six additional young adults.
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The "theology of the cross" is betrayed when we are urged to accept
as authoritative what has been authenticated by apostles who have been
authenticated by a Jesus who has been authenticated by "iri.fallible teachers."
professor of biblical studies and Old
Testament exegesis at Concordia
Theological Seminary in Fort Wayne,
Indiana, and like an Erasmus he has
"gone to the heart of the problem."
The heart of the problem is "authentication." The so-called "charismata" (1 Cor. 12:4-11) all have their
roots in "prophetic knowledge,"
which for Judisch finally comes to
mean "discourse in words taught by
the Holy Spirit" (op. cit., p. 13). His
contention is that all true prophets
must pass the litmus test of authentication, namely, the performance of
"miraculous cures and other awesome signs" (ibid., p. 14). But he goes
on to argue that since Jesus was the
"Prophet par excellence," an additional criterion of authentication has
emerged and must be met by anyone
claiming to be a true prophet- he
must have been part of the original
Jesus-initiated Pentecost event or
personally sanctioned by one of
Jesus' original apostles or at the least
by a man personally authenticated as
a prophet by such an apostle (ibid.,
pp. 24-25; 28). His conclusion is
therefore inevitable and unavoidable, namely, that since " ... no utterance of postapostolic times can receive the personal sanction of an
apostle . . . any utterance of postapostolic times represented as being
words taught by God, therefore, demands from us rejection" (ibid., p.
25).
The topic which our author has
opened up here is actually that of the
biblical canon. Why, namely, should
·some Christian writings of the first
century after Christ be considered
canonical (authoritative; normative)
and others not? Judisch admits that
the concept for the book presently
under discussion came to him, as a
matter of fact, while he was developing his lectures on the canon of Scripture (ibid., p.11). And his own answer
to the above question dealing with
the criteria for canonicity is: "The
church therefore has from the beginning of this era rightly acknowledged
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as prophetic (i.e., consisting in the
words of God) those books that
apostles wrote or that apostles assured the church to be prophetic"
(ibid., p. 19). He explicitly allows "no
other test" than the test of "apostolicity" and that defined riot in terms of
apostolic content but rather purely
in terms of specific apostolic authorship and specific apostolic certification (ibid, pp. 19-20).
It is at this point that we must come
to speak of the last word in the title of
this essay-the "cross." A shibboleth
for Lutheran theology is its so-called
"theologia crucis" or "theology of the
cross" as distinguished from a "theologia gloriae" or a "theology of
glory." Accordingly it was altogether
appropriate when in recent discussions a member of the Commission
on Theology and Church Relations
of the Lutheran Church-Missouri
Synod raised this issue as a criterion
to be applied when evaluating the
Charismatic Movement. 2 I concur utterly in establishing the "theology of
the cross" as such a criterion and have
argued the point at length elsewhere.3
However, in his book on evaluating
the claims to the charismatic gifts
Judisch does not see fit to mention
this criterion but supposedly limits
himself to arguing from "Scripture
alone." The president of his seminary, Robert D. Preus, in a "Forward" to Judisch's book encourages
the reader to judge J udisch's analysis
of claims to the charismatic gifts "according to the principle of Sola Scriplura " (ibid., p. 9). Here the inextricable connection which Luther saw
between the "Bible" and the "Cross"
2

The importance of Luther's "'theology of the
cross" for the whole of his theology is convincingly argued by one of J udisch 's seminary
facuhy colleagues, Heino 0. Kadai. See his
essay "Luther's Theology of the Cross" in the
book edited by him under the ·title: Accents
in Luther's Theology, (S!. Louis: Concordia
Publishing House, 1967), pp. 230-272.
Theodore Jungkun!z, "Secularization Theology, Charismatic Renewal, and Luther's
Theology of the Cross," Concordia Theological Monthly, Vol. XLII, No. I (Jan. 1971), pp.
5-24.
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has been neglected, if not severed,
and we are asked to use the Scripture
without the specific benefit of Luther's great Reformation discovery,
the "theologia crucis." This is precisely what J udisch has done, even to
the point of trying to establish Scriptural authority as such (canonicity)
without specific reference to the cross
of Jesus Christ but only by reference
to Jesus' own "miraculous signs" and
those of his properly "authenticated"
forerunners and followers (ibid., p.
14).
It would appear that what Judisch
is looking for is a rock of certainty
other than Gal. 1:6-9 or in addition
to Gal. 3:1-5 the Rock himself. Reformation theology unlike medieval
theology has never seen Peter, understood in terms of authenticated
apostolic miracle-work~r, as the Rock
upon which Christ would build his
Church, but that Rock was instead
Peter's God-given confession pointing to Jesus as the Christ (Matt. 16:18;
1 Cor. 10:1-5; Eph. 2:20-22). The lordship of Jesus brooks no competition
or compromise and to establish an
authority related to Jesus by way of
an apostolicity defined only in terms
of external, historical connections
(ibid, pp. 18-19) and not simultaneously and especially in terms of
a heaven-wrought confession of the
Gospel (see Book of Concord, Tappert
Ed. pp. 324-325, especially section 26)
is to recognize an unbelieving Judas
(Jn. 17:6-19) or an erring Peter (Matt.
18:21-23; Gal. 2:11-21) as authenticated apostolic authority. Judisch, of
course, would not want his logic
driven to such lengths, but then it is
still up.to him to work out a theology
of apostolic authority which does not
betray the cross of Jesus Christ and
Lutheran theology along with it. For
the "theology of the cross" is betrayed
when we are urged to accept that as
authoritative which has been authenticated by living apostles who have
in turn been authenticated by a Jesus
who has in turn been authenticated
by "infallible teachers" (ibid., pp. 19The Cresset

There is no compelling reason why prophetic gifts might not be released today
as well as in New Testament times . ... Prophecy is still a possibility in our day
since it will not necessarily cease until all false prophecy has been exposed.
20; 35). Such "authentication" would
in Luther's terms be a "theologia
gloriae" rather than a "theologia
crucis," a theology anchored in
"sight" rather than in "faith" (2 Cor.
5:7; Jn. 20:29; Hebr. 11:1).
In the following I shall concentrate
upon some select issues in Judisch's
book which I believe are at best a
weakening and at worst a betrayal of
this "theology of the cross."
The Means of Authentication. In the
chapter under this heading, Judisch
develops his argument for the necessity of apostolic authentication for
prophetic utterance. It is unfortunate
that he omits a discussion of how Paul
expects his prophetic/apostolic ministry to be authenticated. Our author's presuppositions would seem
to demand that Paul would have
sought such authentication from the
Pentecostally authenticated apostles
in Jerusalem, but we know, of course,
that Paul in the precisest terms rejects such a procedure (Gal. 1-2). Instead he maintains the independence
of the call and revelation granted him
by God. To be sure, he covets and
expects the recognition of the brethren in Jerusalem, but that is something far different than requiring
their "authentication" before his ministry could be considered valid. In
fact the non-recognition of his ministry by those in Jerusalem would
have signaled more a judgment upon
their ministry than upon his. His authentication came not by way of the
"glory" or "sight" which apostolic
letters of recommenation (not to say
"laying on of hands") or heavenly
visions and revelations in themselves
could have afforded. Rather his fundamental authentication came by
way of the character of his ministry
marked by the "cross" and by the
Christ-centered "faith" in those who
had encountered his ministry (2 Cor.
3:1-3, 10:1-12, 21).
When Judisch, however, comes to
"testing" a ministry as to its authenticity, though he refers us to a passage
such as 1 Jn. 4:1-3, he gives short
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shrift to its evangelical punch and instead reduces it to a formalistic appeal to authentic apostolic testimony
and proclamation (ibid, p. 21, fn. 5).
It is this one-sidely formalistic appeal
to authority which is rejected by Luther's "theologia crucis," for instead
of eliciting "faith" by proclaiming the
Gospel promise as enfleshed in the
crucified Jesus, it appeals to "sight"
by pointing to the authenticated credentials of the witness. The same
would be true if we were to accord
authenticity to the words of absolution not through a Spirit-worked
"faith" in the Gospel promise but
through the reason-satisfied "sight"
of its being pronounced by one who
has been properly (i.e., authentically)
"called and ordained." To be sure,
the latter is an important witness to
the creational and historical rootedness of the Gospel, but that Gospel
itself remains ambiguous to reason
and it appeals therefore to "faith" in
the promise rather than to the "sight"
of an infallibly authenticated witness
(ibid., pp. 18; 37; d. also Book of Concord, Tappert Ed., pp. 61-62, 3-4).
The Means of Distribution. The same
movement away from "faith" marked
by the "cross" and toward "sight"
guaranteeing "glory" is found in the
chapter under this title. Here Judisch
concludes his exegetical endeavors
by saying that "the only means of
distributing the prophetic gifts in the
New Testament era was the apostolate, so that once the last apostle died,
no more prophetic gifts were available" (ibid., p. 33). His conclusion, of
course, is tenable only if one automatically allows the historical descriptions of Acts to become doctrinal prescriptions for the entire New Testament Church. On such a basis the
baptism of infants would have toremain at best as uncertain as the descriptive references given in the
Book of Acts. But Lutherans have
always preferred to allow a proper
New Testament theology of baptism
rather than an historical construct
supposedly based on Scripture to de-

cide the infant baptism issue. In
other words, the sacraments are interpreted in keeping with a "theologia crucis" rather than simply being
reproduced according to some wouldbe historical model. It is therefore
my contention that the question of
the means of distributing the prophetic gifts dare not be decided merely on the basis of New Testament
historical precedent. Lacking a clear,
unambiguous New Testament prohibition and providing that the "analogy of faith", namely, the "theologia
crucis," is not violated, there is no
compelling reason why prophetic
gifts might not be released today as
well as in New Testament times.
Furthermore, it is curious that
Judisch nowhere makes reference to
the "earnestly desire" of 1 Cor. 12:31;
14:1, 39 or to the "pray for" of 1 Cor.
14:13. Those passages, of course,
would suggest that the Corinthians
could pray for and expect to receive
prophetic gifts without benefit of personally applied apostolic hands and
without personal apostolic supervision or authentication. Nor does
Judisch mention Acts 9:10-19 where
we hear of an obscure "Ananias,"
without verified authentication by an
apostle, laying hands on Paul and
thus becoming the instrument for his
being "filled with the Holy Spirit."
This was Paul's "Pentecostal visitation" ("baptism in the Spirit") as distinguished from his "Paschal visitation" ("conversion"), a distinction
which Judisch himself insists upon
making for the apostles (ibid., pp.
28-29).
Accordingly it would seem both
from the point of view of biblical
historical precedent and as evaluated
in terms of a "theologia crucis" that
Judisch's unqualified assertion relative to the means of distributing the
prophetic gifts cannot stand.
The Purpose of Prophetic Gifts. In
this chapter the author after limiting
the specific purpose of speaking in
tongues to that of signaling God's
alienation from Israel (Is. 28:11-12; 1
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The use of "infallible" as a shibboleth for "orthodoxy" is misdirected if one
is committed to a "theology of the cross" . ... The author is uncomfortable with
Lutheranism's open canon and refusal of an authoritative list of biblical books.
Cor. 14:21-22) concludes that "no
scriptural purpose, whether general
or specific, remains to the prophetic
gifts in the postapostolic age" (ibid.,
p. 43). Omitted in his discussion, of
course, are other purposes for the
exercise of prophetic gifts such as are
mentioned by Paul in 1 Cor. 14:1-5.
But even more serious is Judisch's
violation of "the theology of the cross"
in his own statement of the purpose
of prophetic gifts. He writes: "The
apostles and their assistants were then
endowed with the gift of prophecy in
order to provide infallible eyewitness
testimony that the promised Messiah
had in fact come (e.g., John 14:25-26;
Acts 10:40-42)" (ibid., p. 37). The passages cited by the author do not add
up to what he designates "infallbile."
The John passage promises that the
Holy Spirit will teach the disciples
everything they need to know and
that he will bring this into relation to
what Jesus has already taught them.
The Acts passage attests to the fact
that the apostles saw Jesus risen and
that they were commissioned by him
to preach his lordship. Of providing
"infallible eyewitness testimony" the
passages say nothing, especially if the
word "infallible" is filled with meanings which are not drawn from Scripture or the Lutheran confessional tradition. The use of the word as a contemporary shibboleth for "orthodoxy," however, is misdirected if one
is already committed to a "theology
of the cross." The appeal to the latter
is an appeal to "faith" in God's
promise in Christ, whereas the appeal to the former is an appeal to
"sight," to an infallibility which can
be demonstrated to the satisfaction of
reason. As a man of "faith" Luther
would not have been attracted to such
a use of an "infallibility" doctrine.
The Explicit Testimony of Paul. This
chapter contains an interesting,
though, I am convinced, ultimately
erroneous, interpretation of 1 Cor.
13:8-13. The author's exegesis leads
him to conclude without qualification: "The apostle Paul, amanuensis
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of the Holy Spirit, explicitly asserted
that the prophetic gifts passed away
with the apostles of Christ" (ibid., p.
54). How can he bo so sure? Because
for him "to teleion" of verse 10 must
be translated "the complete thing"
(rather than "the perfect," referring
to "the eschaton" and Christ's return)
and it refers to "the complete revelation of God through the medium of
the prophetic gifts that the Lord Jesus
bestowed upon His thirteen apostles"
ibid., p. 49). Secondly, Judisch argues
that what Paul sees in a mirror now
dimly and then face to face (1 Cor.
13:12) is himself and not Christ (ibid.,
pp. 50-51). However, this would
mean that the real object of prophecy
is to radically improve one's self-understanding, whereas it is the explicit
testimony of Scripture that the spirit
of prophecy is the testimony of Jesus
(Rev. 19:10; Jn. 16:12-15).
In my opinion Judisch's entire
argument stands or falls with his
exegesis of 1 Cor. 13. But his exegesis, to borrow a phrase from him,
runs aground not so much on "grammatical reefs" as it shatters on "theological rocks" (ibid., p. 60). I suspect
one could make the grammatical case
as Judisch does (although the grammar certainly also admits of the more
traditionally Lutheran possibility),
but Judisch's understanding is again
in this instance characterized by a
"theology of glory" as opposed to a
"theology of the cross." He again
appeals to the need for an "infallible"
guide and an "infallible" proclamation (ibid., p. 50). He simply is uncomfortable with Lutheranism's open
canon-its confessional refusal to
establish an eternally authoritative
list of biblical books. He appears unable to believe a Gospel which has
not been authenticated in advance
by apostolic signs and wonders. How
different this is from Jesus who, to be
sure, certainly "confirmed" the apostolic message by signs accompanying
those who believed the message (Mk.
16:17-20; cf. Jn. 4:46-54), but who
steadfastly refused to make faith de-

pendent upon an authenticated miracle (Mk.l5:25-32). His own miracles
remained ambiguous except to faith
(Lk. 11 :14-23) and even the resurrection was a sign given only to those
struggling in faith and not to those
who rejected Jesus in unbelief (Jn.
20:1-31; Acts 10:39-43). J udisch's exegesis of 1 Cor. 13 is permeated with a
"theologia gloriae" and for that reason alone, if not for others, must be
rejected.
The Explicit Testimony of Daniel.
The publisher of Judisch's book (significantly not a Lutheran) tells us on
the back cover that "the author is one
of the first to bring to bear on the discussion relevant passages from Daniel
and Zechariah." The passage in question is found in Dan. 9:24-27, particularly verse 24, which speaks of a
prophecy "to seal up vision and
prophet." This our author takes to
mean that "there could be no further
dispensation of the gift of prophecy
after the year 70" (ibid., p. 63). Although the author may score some
legitimate grammatical observations
here (we will allow the Old Testament scholars to judge that), he does
not pay adequate attention to the
very "analogy of faith" which he cites
(ibid., p. 61). Lutherans recognize
the "theology of the cross" as a very
precise expression of that "analogia
fidei," but Judisch's interpretation
consistently violates this analogy by
its refrain-like appeal to the "sight"
determined by "authentication."
Since for him prophecy must be "authenticated," and since prophecy
found its authenticated fulfillment
in Jesus as attested by the apostles,
there is no further need nor possibility of authenticated prophecy
(ibid., p. 63). Thus the appealed-to
"analogy of faith" is in actuality transformed into an "analogy of glory," a
rule of authentication which is rooted
in demonstration to human reason
rather than in a faith-producing,
cross-marked promise.
The Cresset

In its effort to ward off false prophecy, the early church made its specious
appeal to theories of canonical validation and froze prophecy within a canon
closed in "glory" rather than risk the "cross" of testing prophecy by "faith."
The Implicit Testimony ofZechariah.
Although less precise than Daniel on
the question of date, our author is
convinced that Zech. 13:2-6 shows
that "prophecy was not to continue
indefinitely in the messianic age"
(ibid., p. 65). However, it would appear in this instance that our author
seeks to prove too much. If we are
already in the "messianic age" as Judisch assumes, then Zechariah is giving us comforting words to the effect
that the false prophet will no longer
be tolerated. A few spot checks, however, will not permit us to believe
that false prophecy is being contemporarily dealt with in the fashion prophesied by Zechariah. Consequently, either he was himself a false
prophet in this case or that aspect of
the messianic age of which he speaks
has not yet arrived. In the latter case
that would mean that prophecy is
still a possibility in our day, since it
will not necessarily cease until all
false prophecy has been exposed.
Furthermore it would appear that
a "theology of the cross" would not
tolerate a fulfillment of Zechariah's
prophecy until in general faith turns
to sight. For the exposure of false
prophecy must itself remain a prophetic act of"faith" until that stage of
the messianic age where faith receives its reward and confirmation
and beholds the "sight" of its Messiah
(Zech. 12:10; cf. Rev. 1:7).
The Testimony of History. In an appendix Judisch attempts to "confirm"
his interpretation of Scripture through
an appeal to the testimony of history.
As is usual in such attempts, one is
tempted to find only that which establishes one's case and to explain
away that which does not. A look at
the same evidence with a less jaundiced eye in regard to prophecy produces a somewhat different evaluation.4 It would appear to me that
an important reason for the demise
of the prophetic gifts in the early
church was the corresponding de'Bruce Yocum, Prophecy (Ann Arbor: Word
of Life, 1976), esp. pp. 21-28.
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mise of the apostle Paul's "theology
of the cross." As this theology more
and more gave way to a "theology of
glory," the church lost its ability to
properly discern prophecy; consequently, in its effort to ward off gross
abu e and deception by way of false
prophecy, it made its growingly specious and strained appeal to theories
of canonical validation. 5 1t was more
comfortable to freeze prophecy within a canon closed in "glory" than to
risk the "cross" involved in testing
prophecy by the rule of "faith."
In his evaluation of the position
expressed in the Lutheran Book of
Concord relative to the prophetic
gifts, however, Judisch is patently
wrong (ibid., p. 81). At any rate he
has not come to grips with the evidence from the Lutheran Confessions as I have brought this to expression elsewhere.6 The well-known
passage which Judisch cites from
Luther's "Smalcald Articles" has
been consistently misconstrued in
the direction of a "theology of glory"
by many well-meaning but ill-directed
Lutherans. Luther certainly meant it
otherwise, his point simply being that
"prophetic gifts" cannot be detached
from the "external word" of God's
covenant with us. Luther here steadfastly refused to put the Old and New
Testament prophets and apostles in
a "dispensation" by themselves and
thereby limit true prophecy to some
supposed few who were "directly and
immediately" inspired by the Holy
Spirit, whereas all the rest of us are
limited to citing, interpreting, and
applying what these "authenticated"
few have revealed. 7 Such an "authentication theology" would have been
'Stagg, Hinson, Oates, Glossolalia (Nashville: Abingdon Press, 1967), esp. pp. 54-56.
•Theodore R.Jungkuntz, "A Response," Occasional Paper: II (Valparaiso: Valparaiso
University Press. 1977), pp. 3-11.
7

lbid ., pp. 6-8. Lutheranism does, of course,
distinguish between apostolic doctrine and
prophetic gifts, the latter always being subject to the former. but such subjection does
not negate the possibility of "true prophecy."

for Luther a "theologia gloriae." Instead he would send us back to God's
covenant word to us, the word by
which we were set apart as "holy,"
the word establishing our "royal
priesthood," and by this word which
epitomizes his "theologia crucis" he
established an authentication for prophetic gifts which rests in a faith-demanding "cross" and not in sightdemonstrable "glory."
Conclusion. In his conclusion J udisch
states simply and without embarrassment: "The repeated testimony of
Scripture is that the Lord Jesus no
longer bestows all the gifts upon His
church that He once bestowed" (ibid.,
p. 71 ). He is driven to that conclusion
not so much by "Scripture alone" as
by his reading Scripture through the
lens of a "theology of glory" rather
than that of a "theology of the cross."
Luther had the same difficulty with
Erasmus as I am having with J udisch.
But I would hope that the reconciliation which never did occur between
Luther and Erasmus would occur between Judisch and me. It will occur, I
am convinced, if the next time we
meet we do so not self-confidently
pointing to the inglorious "sight" of
our respective theologies but self-reproachingly on our knees pointing
in glorious "faith" to the cross of our
common Savior and Lord, Jesus
Christ.
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Books

Great Film Directors:
A Critical Anthology
Edited by Leo Braudy and Morris Dickstein. New York: Oxford University Press,
1978. Pp. 778. Paper, no price listed.

Movies and Methods:
An Anthology
Edited by Bill Nichols. Berkeley: University of California Press, 1976. Pp. xi +
640. Paper, $8.95.

If anyone doubted that film has
become a university subject, here is a
big book published by Oxford University Press to demonstrate the point.
Great Film Directors embodies some
of the strengths and weaknesses of
film study, at a moment when it has
assumed a respectable place in most
academic curriculums. Like many
volumes designed primarily as textbooks, this anthology is striking not
only for its content but for the social
and cultural assumptions which underly certain editorial decisions.
The editors of Great Film Directors
are East coast English professors: Leo
Braudy is an expert on eighteenthcentury historiography as well as on
Jean Renoir, while Morris Dickstein
has written books about Keats and
about American culture in the 1960s.
The relative newness of film studies
allows such crossovers. One might
even say that movie criticism has been
a history of invasions from other disciplines, for at various times art historians (Rudolph Arnheim), novelists
(James Agee), and philosophers (Stanley Cavell), have made crucial contributions. So far as this kind of intermingling has prevented the growth
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of an enclosed and self-validating
academic network, the study of film
has benefited.
Great Film Directors succeeds fairly
well in reflecting the traditional diversity of writers on film . We hear
from Edmund Wilson (writing in the
twenties for The New Republic) and
from Robert Warshow (writing in the
forties for Partisan Review). Agee is
there, as is Graham Greene. Luis
.Bufiuel-with Hitchcock, the great
survivor among film directors-is
allowed to speak on Carl Dryer, Buster Keaton, and Fritz Lang. The
arcane discipline of semiotics finds
its way in once; so, more often, do the
popular reviews of Pauline Kael and
Andrew Sarris. There could hardly
be any one tone or approach characterizing these essays, but they are
frequently linked by what Hazlitt
would have called "gusto."
Bufiuel on Dreyer's Joan of Arc:
"We all feel the urge to prescribe her
a whipping so that we can give her a
sweet afterwards."
Andre Bazin on Renoir: "Renoir
does not choose his actors, as in the
theater, because they fit into a predetermined role, but like the painter,
because of what he can force us to see
in them. That is why the most spectacular bits of acting in his films are
almost indecently beautiful."
Susan Sontag on Godard: "The director virtually uses up his models,
his sources, his themes, his ideas, his
latest moral and artistic enthusiasmsand the shape of the film consists of
various means for letting the audience
know that's what is happening. "
There is a fine balance in these
comments between sardonic detachment and a total, exhilarating engagement. Such insights make us want to
go out and see a movie. If the best
introduction to film is the study of
masterworks and master directors,
then this book is an excellent companion.

A textbook can be evaluated by how
well it achieves its goals; it can also
be judged by where it stops. Something of what Braudy and Dickstein
have neglected in film criticism is
seen in the other considerable anthology of recent years, Bill Nichols'
Movies and Methods. Movies and Methods is remarkable for its devotion to
theory ; it depends heavily, for example, on the jargons of Marxism
and semiology. The editor is reluctant
to reprint work easily available elsewhere-Braudy and Dickstein have
fewer scruples here-so he concentrates on rescuing essays from obscure
periodicals and out-of-print books.
Nichols' essays, finally, are likely to
be about almost anything: they celebrate Andy Warhol or third world
cinema as well as Great Film Directors.
It might seem that Nichols has produced a book more open to the explosive variety of movies than is the
new Oxford anthology. I am not sure
that this is actually the case. As academic disciplines develop, they often
become narcissistic. The cultivation
of method is necessary but it tends to
push us further and further from the
actual experience of seeing a film.
Perhaps Nichols' writers take the excitements of moviegoing for granted;
it is true that they are fascinated by
the seductiveness of film, yet at the
same time they want to resist movies,
to break them down into codes.
We may end up wondering, as we
compare these excellent collections,
about the relative value of the approaches they represent. Not that
there is an exact dividing-line; but
even when the same contributors appear in the two books, the preponderance or articulate appreciation on
the one side and systematic analysis
on the other is usually pronounced.
The sensible advice to a beginner
would be to start with Braudy and
Dickstein, thus preparing himself for
the specialized rigors of Nichols. The
only better advice would be to keep
on seeing movies-so far as the distributors will let us.

II

Richard Maxwell
The Cresset

Signs
Journal of Women in Culture and Society.
Summer, 1978. Chicago: The Unh1ersity
of Chicago Press, 1978. Pp. 757-973.
Paper, $4.00.

The women's movement of the
1970s has generated a number of very
fine journals and magazines: Women
and Literature, Chyrsalis, Psychology of
Women, Ms. Magazine. In 19.75, Signs:
Journal of Women in Culture and Society
joined the ranks of these publications
as an interdisciplinary journal devoted to scholarship about women.
Emphasizing an international perspective, Signs has assembled an impressive staff of correspondents, as
well as advisory and editorial board
members: Helene Cixous, Elizabeth
Janeway, Jessie Bernard, Susan Sontag, Florence Howe, and Carolyn
Heilbrun, to mention only a few.
The structure of Signs diverges from
the traditional journal format of articles and reviews. Each issue contains
an editorial, a number of shorter articles, a group of review essays, book
reviews, a section called Reports/
Revisions which deals with questions
needing rethinking and re-search,
letters, and finally "Archives." This
latter important feature presents documents lost or forgotten and serves
to fill in the gaps in women's longneglected history. The first and fourth
issue each year focus on a theme or
special subject, such as "Women and
Religion," "Women and Education,"
"The Women of China," and most
recently, "Women, Science, and Society."
Characteristic of Signs is its emphasis on diverse, international topics
ranging in theme, for example, from
"Whatever became of God the Molher?-Conflicting Images of God in
Early Christianity," to "Class Structure and Female Autonomy in Jave."
Because of the journal's interdisciplinary approach, articles address readers in the disciplines as well as laypersons, thus making even a remote
topic accessible to the reader.
Signs, as the name implies, marks a
path or direction. Here, it points to
new ways of consciousness, of thinking, of acting. The scholarship in Signs
questions old concepts (paths), discovers new ones, yet does not lapse
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into narrowness or narcissism. It is
feminist scholarship, not written to
be vacuum-packed or freeze-dried; its
function is to observe and analyze
contextually, to draw conclusions, and
then to move from thought to action
to bring about an improvement of
the human condition and especially
the female condition.
Signs is a journal on women, not
written exclusively by women. Every
issue includes contributions by men
on subjects about women. One refreshing note on Sign's editorial policy: contributors are to avoid genderspecific terms for groups of people
(''men," "man," "mankind") and the
personification of such groups as male
("the scholar's view of his task"). In
language as well as scholarship, then,
woman is visible . For that reason
alone, Signs provides a welcome and
much-needed addition to scholarly
journals.
B
Naomi Stephan ~

This Mortal Coil:
The Meaning of Health
And Disease
By Kenneth L. Vaux. San Francisco: Harper and Row, 1978. Pp. x + 130. Cloth,

$7.95.

Kenneth Vaux's book on the meaning of health and illness is an apology
for wholistic health care from the
perspective of a Christian theologian
who is thoroughly familiar with both
medical and Christian meanings of
health and illness. He seeks to integrate "The Tradition," which perceives meaning and mystery in illness and health, with "The Experiment," which limits its analysis to
natural causes and effects. The result
is "The Renovation," in which "a new
sense of disease and health is emerging wherein the profound spiritual
and moral dimensions, the environmental factors, the genetic predispositions, and the specific etiologic
agents all seem to interplay, forming
a wholistic context."
Though Vaux readily admits that
there is much within the received
tradition (chiefly Christian) that was
in need of revision in the light of
modern medical understanding, he

argues persuasively for the recovery
of the sense of terror, mystery, and
comfort that characterizes the biblical response to disease and healing.
There is a message in disease, as
Aarne Siirala noted in The Voice of
Illness, which we ignore only at our
peril. The Old Testament, in particular, has a profound sense of therelationship between illness and lifestyle, a linkage which of necessity
raises fundamental moral and spiritual questions. It is as mistaken to say
that illness has no moral dimension
(The Experiment) as it is to say that
sin is the cause of illness (The Tradition). What we need is a mediating
position which can acknowledge both
the limits and the possibilities which
accompany the responsibility that
each person has for his-her own health.
Scientific medicine brought with it
a sense of mastery over the forces of
both illness and healing. Seeing- life
as autonomous, independent from
any forces other than natural ones,
all sense of wonder, mystery, and
transcendence disappeared from
modern medicine. The strength of
this approach is that man is no longer
regarded as a passive victim of trans- .
cendent forces beyond his control.
Mastery breeds pride, however, even
in the face of death and its reminder
of the limits of our control.
I commend this book to all who are
interested in bridging the gap (chasm?)
between religion and medicine in the
name of wholistic health care; it provides a sound theoretical basis for
the assertion that medicine and religion are complementary resources
for the healing that leads to wholeness.
B
Thomas A. Droege ~
(Editor's Note: Fora companion volume
to This Mortal Coil, see Theological
Roots of Wholistic Health Care, edited
by Granger Westberg, to which both Kenneth Vaux and Thomas A. Droege have
contributed essays. Theological Roots
and a number of other monographs on a
very practical approach to wholistic health
care are available from Wholistic Health
Care Center, 137 South Garfield Street,
Hinsdale, Illinois 60521.)
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Welcome
Home
Ingrid and John Kretzmann
Babies are to hospitals as old
people are to nursing homes. Life's
beginnings and endings happen
where they are "supposed to," in
clean, well-lighted places. Highly
trained experts in beginnings and
endings take care that the comings
and goings happen by the book, that
they are insulated from the messy
and intrusive muddling of us nonexperts. Mothers, fathers, children,
siblings, and friends are all well and
good, as visitors. All these folks know
their place, which is clearly in medias
res, not too close to either the Entrance or Exit signs.
We decided recently to join a small
but growing number of people who
have tried taking over the Entrance.
Since our pregnancy was going well,
and since we had already experienced
the clean, well-lighted approach with
our first child, we decided to welcome
this latest arrival in his/her home.
The unexpectedly high interest in
this modest domestic decision prompts
us to share our experience here.
Older readers will recall that home
birth has not always been such a deviant notion. But now-unexpectedly

Ingrid and John Kretzmann hold their
Masters' degrees in English and teach
in the Associated Colleges of the Midwest Urban Studies Program in Chicago
where John is also a doctoral student in
sociology at Northwestern University.
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short labor periods aside- those interested in this route must plan in
advance quite carefully. In the Chicago metropolitan region, for instance, with a population approaching eight million, only one small
group of doctors practices home deliveries. The political and economic
pressure on this group is enormous.
Partly in response to the recent declaration of the American College of
Obstretrics and Gynecology that this
year's goal was to "wipe out home
deliveries," the group's insurance
was cut off, and hospitals began to
refuse privileges to other doctors
who had agreed to serve as emergency back-ups.
But the group has survived, and it
was to them that we turned. They
shared with us their approach: careful screening for complications and
abnormalities, emphasis on nutrition,
mandated training for couples in
natural birth techniques. They assured us that hospitalization was
available if needed (about four per
cent of their carefully screened
mothers need it) and that the attending physician would bring all the
hardware necessary for most contingencies.
The birth day itself, some two weeks
early, dawned in typical chaos. Pop
was 300 miles away in Cleveland,
Mom was scheduled to teach all
morning, the house was covered
with plaster dust from an unfinished
building project. By early afternoon,
however, some semblance of order
had been restored. Mom had taught
her somewhat distracted class in five
to six minute spurts; pop had hopped
a plane in time to lead a hastily assembled crew of friends and relations
on a house-cleaning binge; the requisite piles of newspapers and diapers
had been assembled.
Soon the doctor came. He settled
into the kitchen to eat yoghurt and
read magazines while mom and pop
labored for a few hours. Friends and
relations monitored progress, provided music and baseball scores, en-

tertained our two-year-old, ate yoghurt and read magazines. Life, in
short, went on.
By mid-afternoon, mom's work in
the bedroom rocking chair had accelerated. The doctor finished his
fifth yoghurt and came in to stay,
mainly offering helpful suggestions
on pain-reducing exercises and keeping us informed of each sign of progress. Finally, mom developed that
exhilarating "urge to push," and a
huge, purple head made its appearance. The remainder of a ten pound
boy soon followed, sliding smoothly
into the waiting hands of his not-toocalm father.

Life's beginnings
and endings happen
in clean, well-lighted
places, and highly
trained experts take
care that the comings
and goings happen
by the book.
The rest of us
know our place,
which is clearly
not too close to
either the Entrance
or Exit signs.
For the next few wonderful hours,
the New One was passed gently from
chest to chest as friends and relations
joined in a quiet, communal celebration of the miracle .
Marcus Paul is a couple of months
old now, and he reports that he enjoyed his entrance immensely. He
cautions that this is not the only way
to come into the city, but that maybe
more people might want to consider
it as an option. He is thankful, too,
that he won't see the inside of a hospital until he first falls out of a tree.
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Editor's Note: The Cressetalso welcomes
home Marcus Paul. His chosen day of
birth-May 7-isalso the birthday of his
grandfather, Otto Paul Kretzmann, the
founding editor of the Cresset.
The Cresset

